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Wiles, Doctor Who's second 
producer, died on 
Monday 5 April. Taking 
the chair In mid-1965, 
Wiles’ efforts to steer the 
show into more serious, 
adult territory resulted in 
tales such as the literate 
The Massacre of St 
Bartholomew's Eve, the 
bizarre The Celestial 
Toymaker and the high 
selence fletion of The Ark. 
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Outside the Spaceship 


compiled by Dominic May 


An continuing work on The 
Biggest Lizards inthe World, Mark 
Sirickson started producing 2 rather 
less dangerous sicpart series on 
castles from April 


Paul MeSann has made i clear 
he is unlikely to tako par in further 
stage productions or audience-based 
television sitcoms due to an abnormal 


iy 
he shuns convention 
appearances, 100? 
He says: “Ihave 

never enjoyed the 


Sabina, | also saw the audience piled 
‘on top ot each other. They were 
ulin...” 


ary according to local newspaper 
the Lflor & Dunstable Herald & Pest, 
He'd had a evolutionary heart 
transplant operation in 1987, 

his anginal wile a tow oe padally 
replaced its funetons. 


ta playin the Mathematician 
‘Nemesis Part One, had 

shortlisted forthe part ofthe Da 

the series’ inception died on 21 

January aged 94, Accomplished fight 


iy — wha played 
Malpha in The Daleks’ Master Ph 
‘Abandoned Plant, and, 

Windrush, play 

The Daleks’ Master Plan: 


Smuggie 
657, having been best known as 
Coronation Street's Alt Roberts 








There are big changes 
coming nextimanth to 





FREE CD! 


We present a a lookatthe production of the 


new Doctor Who auti@urama The Sirens aglime. featuring exclusive 
clips and inteviews With Peter Davison, Colm Baker and Sylvester McCoy! 


HUGE PRIZE DRAW! 


Your chance to own one of a host of items from the Comic Relief Doctor 
Who adventure The Curse of Fatal Death in our unique raffle. We ve got 
costumes, props, scripts, models and a host of signed photos tt 
away - and all fora good 


NEW REGULAR FEATURES! 


Join The Time Team on their voyag@UFliscovery through nearly four 
decades of Doctor Who! Antwhatuo you mean, you've never read... our 
new column investigating the mmutiae, trivia and continuity of the 
Virgin and BBC Doctor Wi 











AND THERE’S MORE! 


As a generation of Doctor Who fans become movers and shakers in the TV 
industry, we ask them what the future holds for their own favourite 
programme! Enter the surreal world of Daphne Ashbrook when the 
amazing Grace goes Out of the TARDIS! Catch some of your favourite 
stars with their hackles up and their guard down as we reveal the best 
bloopers, blunders and behind-the-scenes upsets to be found on uncut 
Doctor Who studio footage liherated from the BBC! 
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Aiming to raise around 
£30 million for good causes 
across the world, 

Comic Relief delivers hope 
and happiness to many. 
This year’s show offered 
an additional thrill for 
Doctor Who fans in the 
form of an all-new 
comedy adventure. 

Alan Barnes was invited 
to the recording... 


estling somewhere in the wilds beyond Slough, 
Pinewood Studios does indeed back onto a pine 
wood - Black Park (Full Circle’s location, as any true 
fan knows). This Buckinghamshire Hollywood has 
been a cornerstone of the British film industry since 
time immemorial — most of the Carry Ons were shot 
here, for example — and today, Tuesday 23 February, 
it’s hosting at least one major, major production. A 
sequence of jerry-built signposts direct me past the 
the grandly-titled ‘Bond 19 Crowd Artistes Car Park’ to within spit- 
ting distance of the vast, corrugated iron hangar that is the 007 
Stage. Somewhere inside, a lo-clad Pierce Brosnan, Walther 
PPK in hand, is saving the world yet again, pausing only for a 
Vodka Martini and a spot of how’s-yer-father with some gorgeous 
Continental ladies. But, tempted as I am to make a doubtless 
doomed effort to smuggle myself past the frankly scary security 
people lurking nearby, ready to give all unauthorised intruders a 
good going-over, I’m not here to meet James Bond. I’ve got an 
appointment with another 20th century screen icon altogether . . . 

It all gets very industrial past Pinewood’s posh gatehouse; fork- 
lift trucks whizz at surprising speed out of every cluttered roadway, 
and I’m nearly run down twice before I find Stage G. There, I’m 
ushered through a low, dark corridor bathed in ominous red light 
and emerge, blinking, onto the chilly studio floor itself. Sue Vertue, 
the superhumanly sorted supervisor of the project I’m here to 
cover, raises a finger to her lips, motioning me to keep quiet; the red 
light meant that recording’s in progress. I’m stood behind a set of 
high scenery flats; careful not to make a sound, I pick my way 
across the tagliatelle of cables on the ground and peek around the 
last of them. 

I’m looking into a dank castle chamber. There's a very familiar 
blue box across to the left. And, not ten feet away, a phalanx of 
five Daleks, eyestalks swivelling sharply right. 

Blimey. It's Doctor Who. 

The Daleks are instructed to go for it again, and I watch on 

y attempt to turn their domes in perfect unison one 
more time, then another. Bless. There’s something vaguely 
comforting about the fact that, even though they’ve 
learned to navigate stairs, synchronised headpiece move- 
ments remain a challenge. Hovering a few feet behind 
the camera crew is their eternal nemesis, a wild-haired 
feller in a frock coat, cravat and waistcoat combo. 

“Doesn't he look brilliant?” enthuses Sue, pointing 
out the Time Lord usually known as Rowan 
Atkinson. “Like Oscar Wilde meets 
Boyzone!” (I've got a hideous mental 
image of what might have gone on if 
ide had ever really met Boyzone. 
Wisely, I keep it to myself . . .) 
Today’s the second of a three-day 
shoot for Doctor Who and the Curse of 
the Fatal Death, which has grown 
from being a vague notion for a two- 
minute sketch to a full, 20-minute all- 
star adventure spectacular sort of 
affair. The Doctor has been forced 
back into televisual service on behalf of 
the awesomely worthy biannual charity 

event Comic Relief, which has been 

funding projects both in the Third World 

and at home for some 13 years — and this new 

adventure is to form part of the night of the 
telethon itself. The A-list names involved in just 
this segment of the full extravaganza alone 
teflect the stature of Comic Relief —- Jonathan 
Pryce as the evil Master, Julia Sawalha as the 
Doctor's companion, plus Richard E Grant, Jim 
Broadbent, Hugh Grant and Joanna Lumley 
succeeding Rowan as later incarnations of the 








At this stage tall sounds to me lke the craziest thing ever— but 
standing beside Rowan is the story’ executive produce, a very tl 
gently grying chap who, 'm sure, is going to tell me what it all 
about. His name's Richard Curis and, inaddition toa scriptwriting 
CCV which reads lke an encyclopaedia of British comedy hits over 
the last 20 years ~ Not dhe Nine odock News, the various Blackadder, 
Four Weddings anda Funeral among many, many others ~it was he 
Who, inspired by the success of the now-legendary Band Aid 
project, co-founded Comic Relief back in 1986, He suggests we park 
furelves on an incongruous but inviting Hlawery sefteestocx at 
‘one side, which he estentatiously nominates as ‘the Sofa of 
Reasonable Comfort’ (and no, 'm none the wiser until Ise the 
finished programme three weeks late). It turns out that he's got no 
particular memories of the show other than a ten-yean-younger 
brother who “used to call him ‘Doctor Jew’ — he couldn't say 
"Doctor Who! ~ Which I don’t thnk was accurate...” So wih, | ask 





{1995's magnificenty-titled Other 2: Lets Twist Again, but no-one 
‘was going to switch on to see that particularly —iFit was on inthe 
evening theyd watch it, but I think well get lots of people 
stching an to see Dactor Who 

The astonishing cast list prompts me to wonder whether or not 
{ts ficult to pull the celebs involved out of the woodwork. “They 
didn’t take much pulling, actually.” he says, Searching fr a simile 
‘hich will match the cumsy’line Ive given him, he continues: 
‘Sometimes i's like pulling... nails, this ime it was like pulling a 
carrot. From soft earth, If fun, and they get to wear a jacket. 
Rowan was easy ~I mean, ve wanted to read the scipt, he doesn't 
dosanything he doesn like — but the idea, basically, Ineigued his. 
Hugh Grant, who 1 alo asked ~ we've done two films together 
and he tusts me. He thought it was a hoot, too, They were all 
very keen 

















(C teven Motta, it transpires i the man basically to blame for the 
whole business. self-confessed “seriously big fan” —"T buy the 
videos, | Would buy the books If there werent so bloody many 

‘fthem" ~hesa successful comedy and drama writer whose credits 

Include the award-winning children’ series Press Garg, plus Joking 

Apart, Chk ard episodes of Murer Most Hori He's also maried 

to the aforementioned Sue, who produced the majority of the Mr 

Bean series (staring Rowan, some writen by Richard), co-preduces 

The Vic of Die (eritten by Richard)... and is one ofthe team 

producing this years Comic Reie. “She knows 'm a big, Detor 

Who fan,” says Steven, "so she sid, “Well, you could come and do 

4 Dacor Who thing” Which I thought would be a two-minute 

sketch, but they all got very enthusiastic ‘cos they realised that it 

sill has quite a following, and i’ a following that tends to spend 
quite bit of money oni, so thats useful for Comic Relief. And it 

{gt sufficient comedic avertones. It was known that Rowan was 

‘quite interested in playing it—T wouldn't overstres that, but he was. 

‘ite interested in playing the part of the Doctor, so that was 

Immediately an interesting thing ‘cos they were looking for som 

thing for Rowan to do, So we did it. 1 diin’t quite expect it t be 

the size of ob it's become 
‘We're in the castle hallway now, besde the rather knackered 

TARDIS prop which has been freshened up, pleasingly, with the 

blue lamp scen only in the latter stages of Season Seventeen. I'm 

delighted to roe thatthe shields deccrating the cobywebbed walls 

















“You had me teamed with Richard Griffiths? Oh brilliant! He'd 


have brought an edge to it. Ooh, | like that idea..." Julia Sai 


fim, have you picked on Doctor Who for the showpiece centre of 
the night? 

"It is the porfiet thing” he replies. “One, Comic Relief needs 
something that your famous people are going to want to do —and 
[know that Rowan, for instance, actually wanted to do Dactor Wha 
TW, it’ episodic and exciting, therefore we can have a clifhanger 
and two ten-minute halves. Three, ts immensely trallable~ Comic 
Relief is not only to entertain people once they/re there, but to 
make them watch in the fst pace, because the more viewers there 
are, the more money they'l cll in and the more change we'll make 
in the world, We once did a very good film of Oliver Twist 


Walha 





‘of Castle Terserus its name an obscure Deadly Assasin reference 
Which could only betray the influence of a devotee — are, in fact, 
drain covers sprayed silver. It must be a fan's dream, Isay, to be 
walking around the set of the Dacor Who adventure you thought 
up yourself, Steven disagrees: “Wom descends as you walk ont 
these. There's something ofa kick when you se the whole: 

but the reality is you're just Worried then — that il be right, th 
itllbe funny, that people arent snarling with horor at your script 
‘The actual day of iiming isjust a day of stress~ I've got at the back 
cof my mind at the moment how we'e going to rewrite the 
lfhanger resolution so we can film it in time, There's alway 























































“Doctor Who is the perfect thing 
for Comic Relief because it’s 
something your famous people 
are going to want to do” 

Richard Curtis 





cthing, and because it’ television you've got to finish it n a 
shor space of time, A familar thing with Decor Who, obvi 
{eS actually got the distinction of being the cheapest Doctor 
Wi ever, ‘cos no-one’ been paid 
‘A, but this isn't really Doctor Who, 6 2 e's fast @ 
parody, a spoof, I aim. “Ym not sure would call 
this a parody oF spoof,” he muses. “I would call 
comedy’ — tang things fom 

and realising them comedically, ke 
the comedic possiblities of time travel. There 
area lot of time travel jokes in the fist hall I 
you have two men who compete with each 
other, the Master and the Doctor, and they 
travel in time, there are things they 
can do - they stitch each other up by 
both bribing the castle architect so 
they can do all sors of things with 
the castle 

“That's not a parody of Doctor 
Who, relly. you like ~ this s a 
stupid comparison, but 1 make 
It anyway — the’ Peter Cook 
version of The Hound of the 
Baskeriles is a Sherlock 
Holmes spoot, but the Billy 
Wilder The Private Life of 
Shrlack Hols 2 Sherlock 
Holmes comedy. Its 
‘completely unacceptable as, 
a Sherlock Holmes story at 
8 dagen points, but it 
remains vaguely within 
the mules of the gente. We 
don't break any’ rules, we 
don't have him [the 
Doctor) do something he 
can't normally. do. $0 1 
‘wouldn't call ita parody. The 
first rule we made was, 
Absolutely no jokes 
shaking sets or wobbly mo 
‘orcrap acting, or any oft 

















[Jc setting into full flow as he 
Hf ciescibes how he came to choose 
The Curse of Fatal Dts particular 
constituent pars. “The general Image 
of the man in a frock coat in a metal 
corridor with his Police Box i all very 
‘memorable and bold, and that’s what 








people remember as Dactr Who — 
frock coat and a telephone kiosk. Its 
like James Bond is identified by a 
tunedo and a Vodka Martini ~ these 
litle visual motifs are terbly impor 
‘ant, [ think, in characters that 
survive that amount of time. I tie 
To slay with those elements of 
Doctor Who that have been 
preserved as popular myth, so 1 
asked people what they ‘knew 
bout Doctor Who; I asked them 





“We'll probably get 
lured to a Doctor 
Who convention 
and hanged for 
our many 
blasphemies!” 
Steven Moffat 





Doctor's arch-enemy, he couldn't be more pleased by the choice of 
actor playing the latest incamation: “Jonathan Pryce was our first 
‘choice and we happened to get him, We originally thought we 
‘weren't going to get him, so we went through lists of some other 
‘people and then it tumed out he was available, He has the thing of 
beings hugely distinguished and brillant actor, and he was James 
Bond villain - so he brought his own costume! He oid! He has the 
‘Neha colla from Tormoraw Never Dies underneath all that, and he 
‘brought his beard from another film, which was delightful of him! 





while Steven mishes off to try and rejig the story's at this point, 

single) cliffhanger — it been decided that the original 
(companion Emina rushes through a doorway which leads to & 
sheer drop and fll... onto abt of floor 12 inches below, ho ho) 
{s going fo take too lang to do ~ so I mooch aver to the Masters 
TARDIS st. (The console, incidentally, has been borrowed fom the 
people behind the fan video Devious, as reviewed in DWM 275. 
And no, its um... emtuslasc Time Rotor wasn't mein! to be 


| 've not yet seen this latest Master, but I'm suddenly abandoned 





“The most evil thing | do as the Master? What, you mean apart 
from killing the Doctor?” Jonathan Pryce 


funny) There's this old, bearded hippy with very long grey har sat 
to one side on plastic school chal, westing faded blue jeans and 
reading the Daly Mai. pay no attention to him whatsoever — unt 
3 maksup person walks over to him andl starts massaging his scalp 
‘with what looks ikea blend of Swarfega and parsley, snot exactly 
Pantene Pro, I think, turing back to admire the Master evil 
‘homed hatstand I's round about then that remember being tokd 
about the Master repeatedly falling into the Terserus sewers, a 
taking him 312 years to climb out each time, geting progressively 
‘more and more raddled —and I realise that ‘the old hippy’ s actu 
ally one ofthe most respected character actors of his generation in 
‘wig and greasepaint, Oops. 

Er, .. Mr Pryce?" Lask him, holding my hand out wally. Only 
alittle bit starsnack, I point out that Res having disgusting stu 
showered over his head ~ and he's not even getting paid. “Am I 
ot?” hesays, feigning bemusement, "Ah, Where did it go woong?” 
So presumably, | continue, you must be very much into what 
Comic Reiefare doing 

“Tan, yes,” he says, henly. “I have to admit 'm nota, a—what 
doyou calla Doctor White?" (We're just fans, Ttell him) “Pm not 
a fan, but its something I know has always been there. | used to 
‘watch it Saturdays years and years ago, but I certainly hadn't kept 
up with it And | had ro mental image of what the Master looked 
ke, so this is all new ta me. Taw photographs of, um ~ he was 
probably the fist one... Royer Delgado, that's right. And he had 
the small beard: did Masters who followed him?” (One did, one 
didnt, and one looked like a gangrenous egg) “Well, 'm definitely 
fn the mould ofthe orginal ane, with the beard and dark hair— to 
Start with, anyway 

e's enjoying himicif hugely -“Oh yeah,” he says, beaming — 
but surely, I say, all this make-up must have taken forever. “We 
could have spent longer If we were doing this on a movie, td look 





























the same but you'd spend hours doing it, And because Ihave to go 
through very fst changes and the stuntman is wearing what 
‘wearing todo the stunt work,’ all been happening wer fast. ut 
it all my beautiful team of assistants, here. “All six of us,” 
‘murmurs the make-up gir, tongue firmly in cheek, 

Donning a huge, Abanazerstyle cape, he's chivvied up to the 
scaffolding platform built to accommodate the “trapdoor section of 
the cate to go through his next soene, during which he manages 
to Spoonerise ‘dung slugs’ as “tung dugs’~ something everyone, 
myself included, finds unaccountably hilarious, (Richard Curtis 
tellsme that Pryce had meant to pay an impromptu vist tothe 007 
stage jst afew hundred yards away’ “When he was 300 years old 
hie was going to go and tak to the Bond people, and he wasn't 
‘ging to tell them that he was in costume ~so theyll say ‘Oh 
‘Goat Jonathan's not looking very well he?’ He was just going to 
s3y, ve been very ll’ and see whether or not they believed him") 

















My far bran, however, is elsewhere 
The last question Ye asked Jonathan — 
sony, Mr Pryce’, he’s far too famous 
‘yas a jovial, *S0, what's the most evil 
thing you could do asthe Master?” To 
Which he'd answered: "You mean 
apart from kiling the Doctor? Um ~ 
steal the Doctor’ new wife! think 
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ve always 
thought that even if you dd do Doctor Who asa serious enterprise 
you should try to do a sort of retro thing ~ the future as imagined 





from 1963. Because that's what's going to be anyway ~ nothing 
Jooks so eighties as Star Tek: The Next Geneution, nothing looks 30 
sixties asthe orginal Star Tek. No matter how hard you ty, you're 
‘going to look like your oven era, so you might as well try to look 
lke a different one you might as well pay homage tothe era from, 
‘which the shaw was bor. It'S as good a guess about the future as 
anything ee!” 

Companion Emma’ costume fsa cain point, observe, as Julia 
Sowalha ~ sta of Press Gang, Absolutely Fabulous, Pride and Prejuice 








and, oh, tons more - sidles into one of the spaceship seats, her 
scene over. I nudge Steven for an introduction. For some reason, 
I'm half-expecting her to be a bit scary, like Press Gang's demagogic 
Junior Gazette editor Lynda Day, but she’s a dream — two-thirds 
Hayley Mills with the guffaw of Sid James. 

Fab gear, I remark. “Yeah, I know,” she laughs. “I don’t think it 
was meant to be — it just happened like that. You should have seen 
me yesterday — I had white plastic boots on, and I thought, ‘That's 
just going too far. . ’” Emma's not a modern girl, then? “Yes, she is. 
My advice from the director was to play her sort of Cheltenham 
virgin-style. She's modern, but she's in the past. She’s a little bit of 
everything.” 

Given the Press Gang connection, I presume that Steven is 
responsible for her casting? “Yes, he is,” she smiles. “I was asked 
about two weeks ago by my agent if I’d do something for Comic 
Relief and I said ‘yes’ immediately, but it came as a great shock to 
me that it was actually something that Steven had written . . . I'd 
do anything for Comic Relief anyway, so it was really exciting to be 
able to do this. I thought it would just be a little sketch, not three 





really?” she breathes, pruriently fascinated. “It was kind of an 
unsaid thing, was it? Is he sort of asexual? Well he’s too busy saving 
the universe, isn’t he?” I change tack, asking about the fact that — 
at last! - one of the Doctors is due to be played by her Ab Fab co- 
star Joanna Lumley. “I’m looking forward to working with her. 
She's coming in tomorrow, I think. I haven’t seen her for a few 
months —-not since Jennifer [Saunders] had a party, actually.” I 
wouldn't know, I say. “No, you wouldn't,” she says breezily. “It was 
a social . . . event.” Then laughs hugely. 

I've got a surprise for Julia, however. Long-term readers will know 
that she’s been the Doctor's companion before — something of 
which she herself is utterly unaware. Back in DWM 255, as part of 
a feature which proposed a possible post-Survival future for the 
series, Julia was ‘cast’ opposite a Doctor played by Pie in the Skys 
Richard Griffiths. She seems dead chuffed: “Oh really? Oh brilliant! 
‘Cos I love him — I think he’s fantastic. He would definitely have 
brought an edge to it, wouldn’t he?” You'd have played a posh safe 
cracker, I tell her: “That's quite cool. Ooh, I like that idea . . .” 

The whole was, of course, based on the fact that Steven told us 
long ago that she had once 
been up for the part of Ace, 
but had turned it down on 
the grounds that the 
companion’s role was a, 
quote, “actress graveyard”. 
She’s appalled by Steven's 
choice of words: “He's 
terrible! When I was working 
with Steven a few years ago, 
I was asked to go up for an 
audition for Doctor Who, for 
the last companion. And I 
turned it down. I didn’t want 
to go for it, ‘cos I was 
pursuing different things 
and I didn’t fancy it at the 
time. And it depends who 
else was cast in it - I mean if 
Richard Griffiths or someone 
like that was in the cast I'd 

































All this is pretty inspirational stuff. Could it 
be that the making of The Curse of Fatal 
Death marks a turning point in the story 
of Doctor Who? Steven: “I think Sue 
once asked what's happening with it 
and why isn’t it being made, especially 
as it's probably now possible to make it 
relatively cheaply and not look like 
rubbish. There is no resistance to it — I 
think the fan notion that there is a 
thing called the BBC which is inimical 
to Doctor Who is . . . well, for a start, 
there's no such place as the BBC, just an 
awful lot of people, many of whom are 
rabid Doctor Who fans. It’s just, ‘How can we 
make a version of Doctor Who which lots of 
people will watch, that doesn’t cost an awful 
lot of money?’ 

“And I while I would love to be involved in 
such a project, | think you probably need 
people who are not fans because, especially 
when you analyse what people 
remember of Doctor Who, you 


“Any team that 
takes over Doctor 
Who should be 
left to do their 
own version” 
Steven Moffat 


“Has the Doctor never snogged? Really? Is he asexual? 
Well, he’s too busy saving the universe, isn’t he?” Julia Sawalha 






days’ worth of filming the actual programme! . . . You just hope it 
does something, hope it helps raise some money. Apparently the 
bidding goes up a lot more on the night when they put the come- 
dies on, so we'd better make sure we're damn funny! It'll be most 
distressing if those numbers don’t start moving . . . I think it should 
raise quite a lot. It’s being very profes- 
sionally filmed as well — it’s not just 
‘slap it in, slap it out’, you know .. .” 

She was never a great fan of the 
programme, however: “I could never 
really see the point of it, ’cos I’m not a 
sci-fi type of person. I don’t really 
understand the realms of that kind of 
thing. I tuned in every now and 
again. My sister [Nadia, EastEnders’ 
Annie Palmer] used to love it, and I 
think she used to love the fact that I 
was terrified by it. I was definitely a bit 
of a hiding-behind-the-sofa job . . .” 

I can contain myself no longer, 
bringing up the subject of the 
Doctor's Wife. It’s you, isn’t it? “I’m 
not saying, am I?” she cackles. 
“Maybe. There's a ‘maybe’ element. I 
think [Rowan’s Doctor] looks incred- 
ibly sexy, actually . . .” She's surprised 
to learn the Doctor doesn’t do 
anything unseemly with his compan- 
ions: “Had they never snogged? Oh 
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definitely consider it. But I wouldn’t consider it an 
‘actress graveyard’ — that’s a very rude thing of 
Steven to say. But he’s like that. He's Scottish.” 
That's hardly his fault, I say. “No, 1 know. Poor 
thing.” She erupts into laughter again .. . 


ack on the floor, Rowan is shooting the to- 
camera appeal for donations which will be 

& screened immediately after the The Curse of 
Fatal Death has aired. He is, it must be said, a reve- 
lation - utterly humane, utterly gentle, utterly right 
—and the respect he inspires in those around him is 
clear to see. Famously, he’s an intensely private indi- 
vidual, and seeing as he’s the focus of pretty much 
everything being shot today, it’s plain that I’m unlikely 
to get to speak to him. (The same goes for already-hassled- 
enough director John Henderson, who last worked with 
Sue on Channel 5’s opening-night comedy Hospital! - made, 
like Mr Bean, The Thin Blue Line, The Vicar of Dibley and loads 
more by Tiger Aspect, a production company of which Rowan is 
a director.) 

It's hugely tempting to wonder — as many have done since — 
whether or not Rowan is actually the perfect choice for a bona fide 
Ninth Doctor in some future form. Everyone I ask is pretty guarded. 
Richard is not very forthcoming: “Rowan will make a judgement 
once he’s played the Doctor once whether he wants to play him in 
some film — we're always looking for things to write films about — 
but I feel this is just a one-night-stand between me and the Doctor 
at the moment. But who knows what might happen?” 







“People always remember 
the Doctor's frock coat and 
telephone kiosk. These visual 
motifs are very important in 
characters that survive that 
length of time” Steven Moftat 


realise that so much crap has got stuck to it over the 
years . . . Just getting back to being a traveller from 
outer space who for some reason wears a frock coat 
and may or may not be human. It's a great 

television myth that should be 
continued — it’s like doing Robin 
Hood or the knights of King Arthur 

in television terms. But I think 
non-fans should make an 
awful lot of the artistic 


decisions about it. And 
dispose of the notion of 
‘canon’ once and for all, I 
suspect, because every creative team 
which takes over should be left to do their 
version.” 

I suggest that this version - Ninth 
Doctor, companion and __ fiancée, 
multiple regenerations, Time Lord sex- 
swaps, fart gags — might, were it not 
for its charitable status, be considered 
completely outrageous. You're 
getting away with murder, I say. 
Steven grins. “Who says we'll get 
away with it? We'll probably get 
lynched — I'll be lured to a Doctor 
Who convention and hanged 
for many, many blasphemies! 
But for the sake of your readers, 
even the Vicar of Dibley that’s 
being done especially for 
Comic Relief is not regarded 



























































as part of the ongoing story — it’s regarded as a sidestep from it, so I 
imagine Doctor Who would be regarded in the same light.” 

I’m not actually supposed to be around for what happens next. 
The identities of the actors playing Rowan’s follow-on regenerations 
have been the most closely-guarded, hush-hush secret - no-one 
wants any surprises to be spoiled on the night. But the atmosphere 
in studio has quite suddenly, palpably changed; all heads turn in the 
direction of the rear stage entrance, where an imposing, charismatic, 
“lick-the-mirror-handsome” capital-S Star has appeared, as if from 
nowhere. Steven turns to me and hisses: “You didn’t see that, 
alright?” 

Ladies and gentlemen, Richard E Grant has entered the building. 


t's now Thursday 25 March. Comic Relief night 1999 has been and 
| gone, raising £17,184,937 on the evening of 12 March alone — 
a which, it’s hoped, will rise to over £30 million in the final tally. 

That's an awful lot of money, but as nothing compared to, say, the 
£4.8 billion it would cost to ensure that everyone in the world had 
access to clean water and adequate sanitation. Meanwhile, £6.5 
billion is spent in Europe every year . . . on ice-cream. 

And The Curse of Fatal Death was, of course, marvellous, from 
Rowan’s Doctor's greeting the Daleks with the now-immortal “How 
are things?” to the Master’s “etheric beam locators” to Joanna 
Lumley’s filthy gag about the sonic screwdriver, which we daren’t 
expand upon in a family magazine. For fans, best of all was the extra- 
ordinary moment where Julia Sawalha delivered a blatant eulogy to 
the enduring . . . well, I can’t quite bring myself to write ‘the magic 
of Doctor Who! without irony, but you got the idea. As, I know, 
did all the 8.7 million watching at that point. No, The Curse 

wasn't ‘real’ Doctor Who, but it’s done our hero’s cause nothing 

but good, both inside and outside the BBC. It’s given the 
faithful more than a meagre parody ever could — hope. 
So that’s what it did for you. Yes, both Doctor Who and this 
20-minute burlesque are unimaginably trivial in compar- 
ison, but in a funny sort of way that’s exactly what 
Comic Relief is all about — not a prescription for a 
perfect future, but sending out a little bit of prac- 
tical hope to an awful lot of people who'd other- 
wise be without it. In Rwanda, Addis Ababa, 

Ethiopia, the Sudan — and Southend, 
Blackpool, Moss Side too. Yes, you phoned 

in a donation on the night, and yes, it 
will be greatly appreciated, but there’s 

just a little bit more you can do yet. 
Later in the year, there'll be a 
Curse of Fatal Death video 
release with a_ hilarious 
behind-the-scenes docu- 
mentary, plus loads of 
other corking _ stuff, 
attached — which all of 
you, I know, will 


purchase to replace 
your stolen off-air VHS 
copy. And next issue, we'll 
have details of how you can 
get your hands on many of the 
props and costumes seen in these 
four episodes — all of you will have an 
equal chance, and all we ask is your 
unqualified support . . . 
As Richard Curtis puts it: “Doctor Who saved 
the world on many occasions, and if anyone who 
buys the magazine sends money to Comic Relief, or buys 
our video, they can help change, if not save, the world — but 
they'll definitely be saving some people’s lives. So let's 
hope, as always, good will come out of the activities of 
Doctor Who.” DWV] 
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Reality check 


Chances are, like us at DWM, you watched Doctor Who and the 
Curse of Fatal Death — not to mention the other six-and-a-half hours 
of top comedy high-jinks screened on Comic Relief night - on a nice 

big colour telly, with several bottles of Frascati to hand and a great 

big home-delivery Super Supreme pizza warming your knees. Great, 

wasn't it? Here are just five things worth thinking about before you 
file away the bootleg video you made.. . 







Comic Relief has 
é money raised 
cts in the UK 


@ In 13 years of fundraising and grant- 
raised a staggering £139 million. Two-thirds 
goes to projects in Africa, and a third to proj 


@ For the price of this month’s Doctor Who video release, The Face 
of Evil, Comic Relief could buy a goat to provide milk for a whole 
family in Uganda — and have change left over to buy a hoe, which 

would enable an African family to cultivate their crops. Alternatively, 

Comic Relief could give a loan to buy three months’ supply of yarn, 
thread, buttons and other materials so that disabled women, who 
are amongst the most disadvantaged in African society, can make 

and sell jumpers 


@ For the price of this month’s two Doctor Who novels, Dominion 
and Millennium Shock, Comic Relief could buy evening meals and 
breakfast for three young homeless people staying over 
shelter in the UK. The cover price of just one of these would 
the seeds a family in Ethiopia needs to grow food for six mon 










@ For the price of the copy of DWM you're holding right now, 
Comic Relief could buy a special chair for a child in Africa with 
spinal problems. Or alternatively, give 15 street children in Addis 
Ababa a safe place to sleep for the night, including rent, utilities 
and a breakfast of ‘kollo’ - a handful of toasted wheatbarley 
and chick peas 


@ For the price of a one-year subscription to DWM, Comic Relief 

could pay for three street children in Africa to attend school for 

that same year — that includes the registration fee, uniform, pens 
and exercise books 





You can make a donation to Comic Relief by credit card in £ sterling, 
Irish punts, Australian dollars, American dollars, 
Canadian dollars, and Euros at: 
http://www. rednoseday.beeb.com, 
or phone the Comic Relief donation line on 0345 460 460 


Find out more about Comic Relief at: http:/Awww.comicrelief.org.uk 
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Timelines 


‘Send your letters to Timelines, DWM, Marvel Comics, Panini House, Coach and Horses Pastage, 
‘The Pantiles, Tunbridge Wells, Kent TH2 BUY, or e-mail us a doctorwhosmarmags.ddemon.co.uk 
— marking your letter ‘Timelines’ inthe subject line, and don’t forget to include your full name, 

No subscription or ather general enguines by e-matl, please, 


LOOK (STOP ME IF YOU'VE HEARD THIS ONE BEFORE) 
BUT THERE WERE THESE FIVE DOCTORS . . . 








(Only one subjact inthis month's postbaa/"new 
‘mai’ folder: Dactor Who and the Curse of Fatal 
Death. And you were mad for. Wel, $9% of 
you, anyway 





It was amusing, t was imaginative, the sets 
Were great, the cast were wonderful, and it 
wasn't set on bloody Earth! The ijokes were 
unobtrusive, there was no angst, no sxth-form 
atiempts at psychoanalysis and ro reliance on 
continuty, In short, it was the best pieos of 
Doctor Whe for well over a decade! 

Paul Beardsley 

via e-mat 


Rowan Atkinson would be the perfect choice to 
take the programme into the naw mien. 
Not since Tom Baker have | ever seen anyone 
step s0 comfortably into the role. Such conf 
dence, Such presence, Jula Sawalha proved 
what an absolutely fabulous companion she 
Would make, while Jonathan Pryce's Mastor 
was Foger Delgado reincarnated. Out ofthe 
ther Doctors, I gota real buzz out of sing 
4 Broadbent stumbling around the Dalak 
‘control room. The facts used in the story, 
Prticular the Dalek extermination rays, Were 
suporb. It proved quite conclusively that you 
don't need flashy TAADIS elfects or neo-Gothic 
ceonsole rooms to make good Doctar Who, 
Philp Segal, you had idea, 
‘Adkian Townsend 
Ratford, Notts 














tim sony, but Richard E Grant isthe Doctor! 

Undeniably, indisputably and irefutabiyi We 
want him Back... now! 

nrstian J 

via o-mal 





Fichard E Grant must play the next 
Doctor. infact, wouldn't it be grat to 
do.a Two Dactore-style story wih 
both Paul McGann and Richard E 
Grant? Instead of gorging themseives 
in a Spanish restaurant lathe 
‘Second Doctor and Shockye, they 
Could get pissed, find & quant 
Engish tea shop and order the nest, 
wines known to man 

‘Michael Baley 


Forget questions of canonity, his was 
lust a grat celebration of everyting 

‘excting, funny, romantc and downright 
silly fom Doctor Wha, And vat a great 





uation place forall those actors! he toned 
‘down the performance a fow hundred dagraee, 
wouldnt Jonathan Pryce make a great Master? 
‘The resemblance to Rager Delgado was eos, 
Juda Sewalha was an effective companion and. 
Wwe got o see not just one, but five potential 
Doctors. Rowan Atkinson was greet with the 
sarcasm and pseudo-sclentife dialogue, 
Fichard E Grant was dashing, Jim Broadbent 
was fantastic withthe Troughtonesque comedy, 
Hugh Grant seemed really vunerable but set- 
sacaicing and Joanna Lumley (t's sacrlogs to 
37 | know) was teieally pompous and in 











‘So come on, BC! f you can produce that 
fora chan sketch, think what you could do 
witha talented creative team, cast and reeson- 
able budget 
Andrew McAleer 
‘Morden, Sure 


Not only id it show us once and for ll 
wat the abysmal Dimansons in Time cout 
and should have baen, ft prosanted a great 
candidate forthe Ninth Doctor in any ‘serious’ 
productions. Steven Moffat had obviously done 
some rasearch on the shaw. His couping of 
“etherc beam locators" and “on charged emis- 
one" shows that he is familar with Genesis of 
the Daleks at least, and some ofthe dialogue iy 
the dying momsnts of Hugh Grants Doctor 
would be perfctly sutable 








for the pre-tegeneration scene af any ‘canon: 
loa! Docter 

Hust hope the BBC don't use the high 
Doctor count in Part Four as an excuse to say 
‘Well, we've used up al the Doctors remaining 
regenerations so we can't possibly alow any 
further production of Doctor Who." They'd never 
be that sneaky, woudd they, Would they? 

nitian Swain 
via e-mail 





‘Am | being parancid or did we a witness the 
fend of Doctor Who as & TV series during this 
yeer’s Comic Role skit? 

Amongst all the forced jocuary | detected 
‘ater too mary continuty references for my 
king ~le, the fact that Rowan Atkinson was 
playing the Ninth Doctor and the (mistaken) 
concept that the Doctor's 12th persona would 
bb his lat (rather than the more accurate 12th 
regeneration). Note also Fichard E Grant's ne, 
“Imight as well end my canoer 

By using up the Dostor's remaining ives in a 
‘semi-canonical programme ike this seems to 
me a convenient way forthe BEC to close the 
door on the possibilty of any new TV 
programmes, If this isthe case, | find t outa 
(ecu. I the BBC were @ commercial TV station 
they wouldn't dare discard such a potential 
money-spinner as Doctor Who. Yet, because 
they raceve the licence feo, they obviously fea 
they can do 80, Such arrogance. 

To be honest, | hoje I'm wrang. But if 'm 
not, I'm sure | won't be the only person to fea a 
surpticing sense of loss atthe thought thatthe 
‘adventures of a character Ive loved for the best 
part of 80 years are finally over. 





Kev Bailey 
Denbighshire 




























{mm aghast al the hostle reaction that the recent 
omic Rall epcat has had from cartan quar. 
ters, The way some people are going on makes 
ime embarrassed to consider mysof a fan of the 

series it mocked, | elt Steven Mollat's script 
perfectly captured the essence of the series, It 
i funy at heart and we shouldn't be ashamed 
of this~ i's whal makes the orginal show s0 
enjoyable, that it doosn't take Itself as seriously 
as Star Trek or Blake's 7 and ist afraid to have 
fun with the basic concept (The Romans, Tho 
Three Doctors and The Invasion of Tine imme 
dlataly come to mind). 

{don't abject to the way certain fans have 
been so vocal in that dala forthe spoot 
Indeed, i's ther rig to say if they dian’terioy 
i, What lam appaled by is ther outrage that 
‘he thing should have baen mounted in the frst 
place. Let's get this into perspective: the Com 
Rolie sketch was not made to appease us, the 
enthusiastic fans awaiting Doctor Who's retury, 
It was made to encourage the ganeral pubic 

into parting with ther money to help save Ives 

‘and improve tha qualty of existence for 

‘people in the UK and Arca, To thnk other: 

wise displays a serous lack of under 
standing of the format and aims of Comic 
Relief, and a hortflc amount of selshness. 
I've heard many enthusiastic responses 
‘rom both fans and ‘normal’ peopie ake, 
and would tke to congratulate Steven 
Moffat and the omic Ralf team for 
making such an entertaining segment 
with no budget and ite rehearsal te, 
To have captured the spint ofthe series 
20 Well and stil made t aocessble for 
ron-fans was ro mean feat 
lim Sangster 
via e-mail 


uieKey, vou Low BORN ‘KarsuRA aro 
MONKEY’ Hae RETURNED? 














THE MERCY OF LEAVING EDO 
\Y “zarur, cosexi. even He 

















where samural Must \S 
BECOME DIPLOMATS? THERE 
ARE NiGuTS WHEN T DREAM OF 
WAR AND Waite WEEPING. 
Witt LONGING. 
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‘anid THEY wees IN THe SERVICE ) 
‘OF OUR OLDEST ENEMIES 
I— 
THEY WORE THE CREST 








ie BLOOD FEUD once 
MORE! BUT HOW EAN WE FIGHT 
‘CREATURES FROWM HELL? 
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GREETED MY SWORD. 
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The World’s Largest stockist of 
DOCTOR WHO BOOKS Ms 
: 20 Marine Court, Marina, St. Leonards-on-Sea 
East Sussex TN38 0DX Tel/Fax: 01424 436825 p 
“BUY FIVE GET SIXTH FREE” 
Awakening 2.99 Ghostight 2.50 Monster of Peladon vn 2.89 
Aztecs 299 Greatest Show inthe Galany 2.99 Nightmare Fair 299 
Battlefield 250 Kinda 2.99 Parade Towers 250 
Carnival of Monsters 380 Krotons 250 Pyramids of Mars 350 
Castrovava 250 Lelsre Hive 350 Robot 299 
Caves of Androzani 289° Logepols 299 Slurians 299 
Cure of Fane 2.50 Masque of Mandragora Smugglers 350 
Curse of Peladon 209 Massacre survival 250 
350 Masterplan Teor ofthe 2YGON on 3.50 
2.99 Mission othe Unknown......250 Time Warior 350 
Day ofthe Dalai 250 Master Plan 11 Time Medcler 299 
| beta and the Bannermen,..299 Mutation of Time Twin Olena 299 
2 Dominators 2.50 Mawdryn Undead 289 Vengeance on Varos 2.99 
= Dragontre 299 Mind Robbe: Vistation 299 
Face of Evi 350 Wat Games 250 
Four to Doomsday 250 Warriors of the Deep v2.09 
Callers Welcome 
‘ Thurs, Fri, Sat only Ea 
9.30am - 4.30pm 
7 Send two ist class 
stamps for full list of 
Dr Who bargains Mi 





















































* GALAXY4 + 


ILAX DOCTOR WHO SPECIALISTS FOR NEW & OLD MERCHANDISE 1LAX 


NEW- DR. WHO JELLY BABY TARDIS DELETED BBC DOCTOR WHO VIDEOS 
A see-through plastic TARDIS 7"X4" filled with VHS PAL, imported nowisealed copies in short supply 
The Doctor's favourite confectionery. Refillable The Hand Of Fear, Daleks The Early Years, Logopolis, 

£10.99 which includes UK p&p City Of Death, Terminus, Tom Baker Years £24.99 each 
Genesis Of The Daleks/Sontaran Experiment, 
NEW. DR. WHO MILLENIUM DALEKS Planet Of The Spiders, The Invasion £34.99 each 
Made from a new glitteryimetallic plastic, in 6 The Two Doctors £28.99 (subject to £1.00 UK p&p each) 
different colours, 1 Dalek is being released eve 
month from April to November unt the set of 6 DR. WHO RINGWATCHES (Gold or Chrome finish) 

complete, Each comes in a new style of packaging. Ld Edn. £19.99 each or £34.99 pair (£1.50 UK p&p) 

£6.99 each (& £1.00 UK p&p) NEW. REGENERATION: THE MAKING OF THE 1996 TVM 

or order all 6 for £41.00 (save 84p) + £7.00 p&p each Hardcover by P Segal & G Russell £19.93 (£3.50 p&p) 

NEW REELTIME VIDEO DRAMA- MINDGAME TRI-LOGY 


NEW- DOCTOR WHO POSTCARD SET Sequel to last years ‘Mindgame' £11.99 (£1.00 UK p&p) 
418 of Colin Howard's Dr.Who paintings, including TTHDR. HANDBOOK- SIGNED BY SYLVESTER MCCOY 
jew art and his best video and book covers. Paperback now back in stock £10.00 (50p UK p&p) 
£9.99 (including UK p&p) 


BBC VIDEO: THE CRUSADE 18 3/ SPACE MUSEUM 1-4 
NEW CD DRAMA FROM BBV: Box Set of classic Hartnell episodes CALL FOR PRICE 
1) K9 & THE MISTRESS: THE CHOICE DR. WHO THEME CASSETTE ON 12" HOLOGRAM SLEEVE! 
2) THE TIME TRAVELLERS: ONLY HUMAN 1973 & 1986 TV Versions & Disco Mix £9.99 (£1.00 p&p) 
£8.50 each (& 50p p&p each) 


493 GLOSSOP ROAD, BROOMHILL, SHEFFIELD, S10 2QE. 
TELIFAX: 0114 2684976 E-MAIL: galaxy4@syol.com ON-LINE www.galaxy4.syol.com 


MINIMUM ORDER £10.00. CHEQUES & POSTAL ORDERS PAYABLE TO GALAXY 4. 
VISA, MASTERCARD & SWITCH ACCEPTED. S.A.E FOR CATALOGUE (3 IRC'S OVERSEAS). 
SHOP & INTERNATIONAL MAIL ORDER OPEN 10 AM TO 5 PM MONDAY TO SATURDAY. 








VIDEO SALES 1986-97 
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DEATH TO THE DALEKS doesent | thks 
DAY OF THE DALEKS soto | mt | Gwks 
DOCTOR WHO [TV Movie] wee | 3 | ans 
‘THE FIVE DOCTORS soe | on | thks 
‘THE CHASE & REMEMBRANCE 5 | Awks 
OF THE DALEKS [1] tokio 
‘SPEARHEAD FROM SPACE woe | og | thks 
PYRAMIDS OF MARS see | om | Wk 
‘THE ROBOTS OF DEATH kee | on | tk 
‘THE ARK IN SPACE eee 113 | ws 
THE TRIAL OF ATIMELORD [1] | *** 3 | 2wks 
‘THE TOMB OF THE CYBERMEN | 4% 1 | avis 
‘THE SONTARAN EXPERIMENT 
S-GENESIS OF THEDALEKS [7] [xxx | 10 | Sus 
REVENGE OF THECYBERMEN = |*** =| nk | nk 
TERROR OF THE ZYGONS tee 18 | tks 
EARTHSHOCK tom 3 | awk 
‘THE TIME WARRIOR tk 12 | wks 
‘THE DEADLY ASSASSIN foie 15 | wks 
‘THE TALONS OF WENG-CHIANG | + a | ovis 
RESURRECTION OF THE DALEKS | ** 7 | wks 
‘THE THREE DOCTORS beled 3. | ovis 
‘THE CLAWS OF AXOS leiel 5 | awks 
‘THE BRAIN OF MORBIUS leiel 4 | wks 
‘THE DALEKS te 6 | itis 
g-M@3RE THAN THIRTY YEARS 
IN THE TARDIS. te 15 | twk 
‘AN UNEARTHLY CHILD +e 8 | Tks 
‘THE KEEPER OF TRAKEN *k 6 | avis 
ROBOT + 5 | wks 
‘THE CURSE OF PELADON beled 5 | wks 
PLANET OF THE SPIDERS leial 3 | tows 
CITY OF DEATH halal 0 wks 
SILVER NEMESIS betel 7 | wks 
DESTINY OF THE DALEKS ied 2 | aks 
LocoroLis beled 2 | awk 
E70 THE CURSE OF FENRIC tk 6 | Suis 
THE MIND ROBBER te 5 | Swks 
THE DALEK INVASION OF EARTH |< 3 | tawis 
THE SEEDS OF DEATH te ak | nk 
CASTROVALVA beled 5 | ais 
THE CAVES OF ANDROZANI beled 6 | Awks 
‘THE DOMINATORS te 5 | Swks 
‘THE Two DOCTORS toe a | iw 
‘TERROR OF THE AUTONS +k 5 | Awks 
MAWDRYN UNDEAD sd 10 | twk 
‘THE MASQUE OF MANDRAGORA | ** 4 | wks 
DALENS: THE EARLY YEARS te 5 | Awis 
‘THE INVASION sd 5 | aks 
CARNIVAL OF MONSTERS te 4 | tks 
VENGEANCE ON VAROS * 3 | avis 


With over two million 
tapes sold, many fans 
ow own an almost 
full set of Doctor Who 
on video. But we 
weren't always so 
blessed, observes 
Mark Wyman... 











1 October 1983, when BBC Video 
released Revwnge of the Cybermen, 
‘devoted fans had to hand ayer a royal 
ransom to own it It cost £39.99 for 





time when pop ¢ 
‘caste generally 
Even among the most devout co: 
lector, the nature of that initial lease would sure 
ly arouse controversy if repeated today. The series’ 
‘crucially episodic nature was glossed over, as it was 
throughout the eighties releases. Rew, om tape, 
was featuredength version of the 1975 four part 
‘with individual episode titles and credit sequences 
‘excised. Sleeve photographs of the Fourth Doctor 
and Cybermen were taken from eighties tales, and 
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PLANET OF EVIL 

‘THE TROUGHTON YEARS 
‘THE WAR GAMES 
‘SHADA 
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£38 


‘THE ANDROID INVASION 
‘THE PERTWEE YEARS 
‘THE SEEDS OF DOOM 
IMAGE OF THE FENDAHL 
‘THE HARTNELL YEARS 
‘ARC OF INFINITY 
(CYBERMEN: THE EARLY YEARS 
DRAGONFIRE 
ENLIGHTENMENT 
TERMINUS 

‘THE VISITATION 

& BLACK ORCHID [2] 
‘THE TWIN DILEMMA 
‘THE TOM BAKER YEARS 
‘THE KROTONS 
INFERNO 

FRONTIER IN SPACE 
‘THE AZTECS 

‘THE DEMONS: 

KINDA 

GHOST LIGHT 
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DOCTORS SPECIAL EDITION [1] 
‘THE GREEN DEATH 

WARRIORS OF THE DEEP 
‘SNAKEDANCE 

‘THE PIRATE PLANET 

‘THE RIBOS OPERATION 

‘THE WEB PLANET 

‘THE STONES OF BLOOD 












‘THE SEA DEVILS 







TIME AND THE RANI 

BT) THE MONSTER OF PELADON 
‘THE ARMAGEDDON FACTOR 
SURVIVAL 

‘THE MARK OF THE RANI 
THE ANDROIDS OF TARA 
‘THE POWER OF KROLL 

THE LEISURE HIVE 

‘THE HAND OF FEAR 
PARADISE TOWERS 

THE COLIN BAKER YEARS 
KS & COMPANY 
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TOTAL SALES 1986-97 2,083,767 


were wildly at odls with their look within the story 
The then-contemperary neon logo was also used, 
rather than the stil- popular mkbseventies diamond 
version. Not to mention that, at enchof-the-century 
prices, some tapes would now be costing over £100, 

‘The contrast withthe BEC products since it tied 
together the book and video rekases in. 1997 is 
tremendous. Now, each video has specaly-commis- 
sioned cover artwork, and tite sequences and cred 
its nearly always as broadcast. It ilustrates how the 
retail video industry has evolved and matured since 
those felging days, Along the way, the vast major: 
ity of Dacor Who stores available have been release 
by the BRC intact. Bat the landscape of home enter 
tainment has changed so comprehensively since the 
carly eighties that the development of Dactar Who 
‘on BRC Video needs to be putin context 




















DOCTOR WHO AND THE SILURIANS 


‘THE KING'S DEMONS 8 THE FIVE 


‘THE AWAKENING & FRONTIOS [2] 


‘THE RESCUE & THE ROMANS [2] 


sete x 50,0006 sales 
etek 40,000 sales 
ee 30,000 sales 
4 20,000 sales 
 10,000+ sales 

less than 10,000 sales 

[1] boxed set 
[2] combined in double pack 
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* | a | aks 
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* / a | avs 
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* / 2 | avs 
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esha it ficult to imagine a time when video 
tapes and compact discs were not widespread con- 
sumer items in the high street, supermarket, petrol 
station and so on. Fourteen) years ago,  HMV, 
Woolworths and WH Smith sokd vinyl records 
audlo cassettes and... well, not much ee, enter 
Tainmentwise. Compact discs made their high 
street debut in 1983, alongside the pound coin, 
Home video had started slowly since its. 1979 





launch, with few mainstream films ancl even less TV 
product available. Bt the potential was clear: by late 
1983 Fkitain apparently had more video recorders 
per head of popilation than anywhere else on the 
slobe. Research published in that October showed 
45 milion UK households had a VCR, and owner- 
sup was increasing by 200,000 machines every 
‘month 














Vital statistics 


© Niet sales figures are only available up to 
May 1997, so all subsequent releases (The 
War Machines, The Happiness Patrol, The E- 
‘Space Tilogy, Timelash, Battie, The Mind 
‘of Ei, Horror of Fang Rock, Planet of Fre, 
The Ark, Te Ice Warriors Collection, 
Nightmare of Eden and The Keys of Marius) 
are excluded from our chat. Note also that all 
sales of existing tiles after May 1997 are 
necessarily excluded, too 





available in a box with the 
sed The King’s Demons 





reviously unr 









© Doctor Who tapes have been responsible 
fora staggering 70.5% of total sales In BBC 
Video's entire Sci-Fi line, which includes a 
Blake's 7, Quatermass, Survivors, Star Cops, 
The Tripods, Doamwatch, Moonbase 3 and 
The Hitch-Hiker’s Guide tothe Galaxy releases 
— but not Red Dwarf, which is classified as 
‘comer 














ors, therefore, isthe most a 
video release ever — and that’s official 





© Perhaps surprisingly, the average sale of 
black and white releases is 24,986 — just 
tunder 2,500 more than the average colour 
sale of 21,439 


€@ It's clear that the highest average sale by 
Doctor goes tothe Eighth, whase single 
‘outing in the TV Movie isthe third biog 
eo ever. Top of t 
inder, however, s the Third (a 
Tyrannosaur-sized average sale of 24,740), 
followed by: the First (a Carsenome-sized 
8); the Second (a Macra-sized 21,964) 
rd 21,679); the Fifth (a 
Mara-sized 20,496); the Seventh (a Kroagnon- 
scale 19,814); and finally, the Sixth (a Bandi 
sieed 18,971) 
























© Given what we learned in the 
{wo points just above, and 
seeing the top two posi- 
tions in the chart, the 
closest thing to a sure- 
fire video hit would 
have to be a 
Pertwee featuring 
Terry Nation's 
‘karo denizens, 
preferably in black 
and white. So 
when's Planet of 
the Daleks coming 
‘ut, BBC Video? 


The Dominators. a 
‘Quark holly denies 

being completely 
average, yesterday 








But thebroadcasting environment of Britain in 
1983 was equally unfamiliar. Channel 4 was one 
year old and just leaning to walk tall in the TV 
Jungle. Breaklast TV was new-bom that year. A 
regular series called Easiindis was unheard of 
‘Cable and ‘satelite were words that very few far 
sighted people would have affixed toa word ike 
television’. The titles Monadled Mutineer and 
Withnail& Thad yet to appear on the CV of a 23 
year-old actor called Paul McGann, 

Pethaps reassueingly, Coronation Steet was 
Buitain's top-rated programme. Indeed, Granada 
released a video containing “six early clasic 
episodes of the soap in 1983; its smash hit 
‘rkdesheat Revisited was also avallable. Atte BBC 
nnosuch arrangement to reease drama ox comedy 
was in place, Dut the intention to enter the 
‘market was no secret. 

‘While Doctor Whe was having its 20th anniver 
sary of almest non-stop prodaction celebrated on 
BBCI, BBC Records & Tapes was among the 
merchandisers at the massively aver-subscribed 
actor Who Celebration held at Longleat House 
lover 1983% Easter weekend, Here the editorial 
and production process of putting Dactor Who 
stories into the high street began in eamest, 
Those who braved the crush to reach that BBC 
counter were invited, via questionnaire, to 
express their preferences for stories that BBC 
‘Video should relense. And the winner was 
eve of the Cybermen, of 50 sad the BBC people 
afterwards 


any loyal fans will have bought each 

release fom 1983 0 date as they 

sppeated. But how have the BBC's Doctor 
Who releases performed in the wider market as 
the retalling of videos has expanded? Other 
episodic cult TV sexes have, after ll, entered the 
shops to great effect. lake's Zand Rai Dwerfhave 
been notable BUC sueceses, but the biggest val 
has increasingly been the hyuralike Star Tk 
brand, with its four series released in tightly 
‘marshalled squadrons over the years by CIC 
Video. So how successful have the Dactor Who 
releases been in comparison? ‘The main 
publishing barometer ofthe video industry i the 
trade weekly Video Business, published since 1981 















































Dut retitled Vidko Home Entertainment in. 1992. 
‘We've used the sales charts and editorial coverage 
of Video Busines VE, plus BBC Video's own sales 
figures spanning over a decade of Doctr Wh 
releases, to provide an overview of the Doctor's 
greatest video hits 

12th September 1983: on its font page, Video 
Business reports that "BRC Video's October 
package is the fist to include [drama and enter- 
tainment} titles freed by the deal between BBC 
Enterprises and unions. The longawaited star 
package has arrived with top quality titles 
October sees the release of The Best of the Two 
Ronnies, Butrlis, The Fall and Rise of Reid 
Prin ~ a moviedength edition — and Dr Who 
Revenge of the Chbennen, another fexturelength 
production staring Tom Baker” Inside, a two- 
ppage BBC Video advert proclaims: "AUNTIE 
TAKES THE GLOVES OFF... At the BBC, we've 
‘made more national favourites than anyone else. 
Now we're letting you have them; not all at once, 
ff course, but , «they cone with our bigest 
advertising and promotional campaign to date." 
The tagline with the BBC Vio logo is “The 
Video Tasties" — a cheeky reference to the long. 
lasting hysteria over ‘video nasties’ that dogged 
the purveyors of video at the time. 

19 September 1983: a photo-feature on the 
Heathrow Software Show ln Video Business reveals 
‘none other than Tom Baker promoting the series 
first release to the trad, a fllydressed Cyberman 
alongside him, Tom also hosted a taller package 
on the ‘Video Tastes’ theme which was included 
‘on several ently BBC Video releases 

10 October 1983: Revenge of the Chbermen is 
reviewed and given a fourstar rating for qual 
plus four £EE6 signs for ‘entablity’ — video 
rentals then being the dominant side of the 
‘market, with sellthrough tapes very much in 
their infancy. Theres strong support for having a 
Fourth Doctor story released rst “this reviewer 
hhappens to think that Tom Baker was by far arid 
away the best Doctor Who (up to that point)’, 
While an intriguing sip refers to the Doctor being 
‘on.a space becaon ... stuck by a plague carried 
by the rate Cybermats sic 

17 October 1983: another BBC Video avert 
‘concentrates on the October releases, boldly 














and pus 
al the Vig Me 
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describing Revengeas “one ofthe definitive adven 
tures in the BBC's megasaga of time tave, poe: 
‘matic assstants and long scarves. i} will have 
you on the eige of your sets, on the edge ofthe 
salaxy —not necessarily 





























and Tom Bh 
commentary for his 


24 October 1983: a top 40 chart 
based on wholesalers’ orders — 
combining rental and retail tapes, but 
not actually indicating. purchases or 
Joans by consumers = shows more 
confidence in the BBC's releases 
Revenge is the highest ‘TV-reated 
product, entering at number 19, with 
two of ts three comedy releases lower 
down the chart. Although i is some 
years before a worthiile retall chart 
“appear, the hit stats of Dactr Who is 
evident frm the start. 

Successive Doctor Who releases 
between 1984 and 1986 - The Bran of 
Morbi, a relssue Reve, Pyramid of 
Mars, The Seeds of Desth, The Fi 
Doctrs, The Robots of Death and The 
ay of the Daleks [sie ~ are not covered by aval: 
able sles data or tetal chats. Al except Morbis 
(Qehich was cut to just 60 minutes in total, priced 
£19.99) were in feature-length story format with 
no indication of episode endings of reprises, and 
























Sylvester Met 
rine Yes Eomplaion 


only one set of opening tiles and credits per 
story; with the re-scleased Revenge the tapes’ RRP 
settle at £24.95 apiere. all rleases to this point 
were available in VHS and Betamax formats, but 
by mid-1986 Betamax hael become marginalised; 
subsequent rdeaes were on VHS only 

As costs of producing VHS rclases fll 
‘dramatically, it gained permanent 
‘supremacy 3s the domestic format. 

Hence the subsequent 60% price drop 
on previ tories, begin 
ning in October 1986 with a second re 
release of Revenge. Vsko Busines hal for 
some time been publishing a weekly 
top 50 chart showing sales of retall 














videos “under a tenn”, July 1987's 
Death to the Daleks, the fist “new le 
released below that price barr, 


enjoyed a lengthy run within that chart 

ten weeks, peaking at Number 11 
This £9.9 price point lasted unt 1991, 
When a ris in VAT encouraged distribu: 


tors to break the £10 barrier Prices for new 
releases have since sen broadly with inflation, 
‘while many back catalogue tides have been ze 
released at midprice or budget levels, 

The success of the BBC Decor Who videos has 








been remarkahle, with the majority of releases 
since 1990 hitting the top ten, But Its also Gear 
pat several Later releases’ zenith has been much 
ess significant, while their commercial shel hi 
has became ever more abbreviated, Only two top 
n hits have spent more than two weeks in the 
top SO in the lst four years, rather than the to 
months’ average recorded by the 1990/91 
releases. One of these was the 1996 TV Movie 
the only release with the added purchasing incen 
tive that it predated UK transmission. 
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“We're confident of 
holding our own!” 


BBC Worldwide’s range 
consultant Stephen Cole on 
the strengths of the Doctor 
Who video brand... 


‘What are the main points ofthe process involved 
In gotting an unreleased story trom the archives 
auton video? 

Essentaly, having decided on ate, you need to go 
through the relevant ls from the BBC's Registry 
ar, and also the 'P as C’ documants, which s short 
hand fo ‘Programme as Completed’. This nas details 
of every cast member, all the music that was used, 
the dates recordings were done basicaly every last, 
bit of information about production cn tat story. 
‘Then tat is sent o Rights Clearance, who work out 
Who's owed what and overcome any dfcultles with 
ass’ agreements and s0 on, When ll that’s 
Cleared you go ahead with mastering the tape, 
working ona sleve design and blurb, clearing 
certification withthe BBFO, and setting distribution 
levels 











‘Are you responsible for choosing which titles to 
release? 
"Yes, andthe order in which they're coming out” 


‘Are you aiming to have allo the intact stories 
released? 
That would be our ultimate alm, yes” 


ts Worldwide generally happy withthe sales ot 
recent releases? 

“Yes — we wouldn't be releasing atape every other 
month if we weren't happy ~ and think they're now 
Joking better than they over have done, which hope- 
fully hes to boost sales 


Bat in rocont years’ national charts, thoy have 
been falling behind the heavly-marketed releases 
from the Star Trek series, for example. Are you 
conscious of othr cult or science-fiction TV 
sets as your direct competition? 

"tm not sure whether It's actual fair competion 
whan they can have the advantage of releasing 
product that won't be seen on terrestrial TV for 
‘months ahead, and there's just so much StarTrek 
material which is mercilessly marketed... t's 
‘whole diferent operation realy. At this stage ofthe 
Doctor Who range we ae confident af holding our 
‘own were mates that is, people wil kp 
buying them and suppor forthe ties is strong, 
While UK Gold may have shown stories repeatedly, 
there are the advrt breaks and so on, 60 we otter 2 
‘way to enjoy them as they were put out. Occasionally 
we're na position to add lila extras — ike the BAC 
lobe at the stat of The War Machines, fr example 
~ and that appeals o purists and nostalgia butts 
alike 

















{read inthe trade press that ono single X Files 
release [the previously-unseen Tunguska had a UK 
‘marketing budget of £250,000. | take it you don't 
have that at your disposal here? 
Figures the that maka you weep realy, don't they’? 
No, we don’ perhaps have 
‘ute that to pay wih, but | 
think points to Whos. 
popuiaty that without 
that budget we can 
sill achieve heathy 
sales. 





The X-Files: 
‘makes you weep 





and unprecdented, tumnover at pole 
ponition: ten Number Ones in as 
‘many weeks fom Christmas 1998 
‘onwards, for example, There has also 
been a) previously unimaginable 
concentration of new entries (all 
released the previous Monday) within 
the weekly top ten ~ seven being the 
recently-established record, It seems 
ear that modem marketing has 
succeeded in getting an ever: 
increasing proportion of the target 
auience for both music and videos 
purchase new material immediately 
6 release. This isnot surprising with 
the wellinformed and loyal follow- 
ings for Doctor Who and other genre 
related TV hits, but in fact long- 
running hits in either medium are 
ow rarities, 





he grates factor oversiding 
like-for-like comparisons of 
video sles since 1983, however, 
has been the huge and’ constant 
growth ofthe market in 1986, the UK 
‘market was responsible for retall rans- 
actions worth £85 milion: this figure 
doubled in 1987, rising to £803 
milion by 1996, Put another way, the 
sell-through sector almost doubled in 
size (number of tapes sold) each year 
from 1986-89, and doubled again 
between 1989 and 1996, So 1996s 
‘The Gren Death (highest chart posi- 
ton: 31) would probably have had to sel twice as 
‘many copies as 1990's The Dalsk Invasion of Earth 
(ughest chart postion: 3) to match Its chart 
Performance. In fact the Pertwee story sold 
almost two-thirds as many copies as the Hartnell, 
but barely registered on the chart in comparison. 

On the other hand, releases from the Star Tk 
franchises seem to have kept pace with the 
growth of the industry. (Note: The following 
‘commentary relates only to chart positions, nat 
sales volumes) Doctor’ Who leases broadly 
matched the ‘classic’ Star Tick releases’ chart 
performance until that cycle was complete in 
April 1991, while the initial New Generation tapes 
Jagged well behind in hit terms. Once let to 
shoulder the Trek burden alone, Next Genetion 
fapes were launched in pairs alongside BBC 
releases ~ but the doubleheaders of Who and 
Blake’ 7, released in alterate months, stil 
Succeeded in out-ranking Picard and ‘crew, 
Releasing more than two tapes of any series may 
have generated masive cumulative sales, but 
tended to exclude them from the top five indi 
viually: Charts, any serles could be los in the 
deluge of pre-Christmas sles, without necessarily 
selling any fewer copies. 

Until June 1992, the Who/Blake’ 7 relay pais 
were holding off the Next Generation’ triplicate 
releases especially when the Doctor had his nly 
Number One with The Tiymb of the Cybermen 
‘upon that longing storys rediscovery. But 
‘when CIC started to release tapes in duos instead, 
the jockeying for supremacy was gradually 
‘reversed. Once Blake 7 reached its conclusion on 
tape in January 1993, Decor Who's twoper- 
‘month release schedule reached the top five 
‘much less consistently than the Next Generation — 
and when the Deep Space Nine releases 
‘commenced, Sisko and co were instant victors 
over the Time Lor. 

In 1994, the gap widened, as Star Tek’s new 
fortnightly release policy — putting out one new 
[Net Gowran and one new DSP tape together 





Brigadier Nicholas Courtney narrates over the gaps 
caused by the missing episodes on the Invasion rele 





from june onward — paid dividends. While only 
‘woof that years 12 Who seleases reached the top 
thee, Tk volumes reached those dizy heights 
17 times, with five Next Generation tapes in a r0W 
entering at Number One. 

This is a trend that continued until the late 
nineties, with newer rivals ~ notably The X Fes 
releases, and Star Tk: Voyager ~ gaining a huge 
instant following of collectors. Doctor Who 
releases were suspended for some months after 
The Hand of Fear in 1996, when production of the 
TV Movie ushered in a new logo —and some new 
product at lat, But since BEC Video resumed 
archive releases n a handsome new sleeve style 
‘with the long-promised The Green Death, chart 
topping status has become more markedly 
elusive for them. When The Leiswe Hive charted 
in erly 1997, there were two new Tiek entries in 
the top three ~ and when the Amukenieg Fotos 
pack followed, two more were at Numbers Three 
and Four, with an X Fls entry at 6, This in a 
‘market that was sill expanding, where chart 
toppers thus signified ever greater sales. 





BC Worldwide stil expects healthy sales 
from the remaining Dactor Who Videos to 
be released. But the most recent review in 

Video Home Entertainment, walle saying “the neve 

sleeves certainly look handsome on the shel” 

also observes rather pointedly, that: “BBC Video, 
having put their Doctor Who schedule back on 
track, may well be realising that the number of 
ually tapes available for release is fast dimin 
ishing” As digital media become evermore 
pervasive, the video market has probably reached 
its peak — and it does seem that Doctor Who 
releases, having been frontrunners throughout 
the mediums formative years, will ever more tral 
the top performers 

Until Digital Versatile Disc ~ or any other 
format which makes a breakthrough ushers ina 

\wholenew medium and standard of colectablity 

{for Dectr Who fans, of course ‘am 











asemate from usior schoo. Ti 
‘ad dwindled our friendship to an acqualntance but 
fe forgot eachother when it came to 
Chyistmas cares and bitday celebrations. Having 
attended her previous partis single | athe inv 
tation to “bring someone", informed her that 
someone would be Patrick, Patrick, though had 
recently been increasingly elusive, unavalablty 
his strongest characteristic. Via the 

‘hone, he stressed he vas ctherwisa commited 
out tat, at sore tine, "We really shoud talk 

| faced his suggestion to take workmate Helen 
with ralutanoe. Previously, arriving alone had 
raw frm the gathering an almost tangible air of 
‘confirmation. | thought of Chas. Rang him, asking 
it he's pretend to be Patrick, "As we've been going 
‘ut for over a year It would’ appear odd if ve 
woron' tact, Fora frend,” | pleaded. °For a 
Harlequin minature.” But he would’ be 
persuaded. 

ge was esi, though not without risk. ve 
yt toattand a party where drink hast persuaded 
im to burst forth wit an unsold, tuneless but 
word-prfetrendtion ofthe theme tthe Pink 
Panther cartoon, 


Saturcay 24 April 


11.47pm Nige had rung. He would be delayed. 1 
rived informing mare peopl than racessay th 
Patrick was joining melt. Following a apse of 
45 minutes, he cit was Chas. 

“Tiss for a Zari, Three pounds, Harlequin 
code DWi02 

“You can't be Patrick! 

“Te arms area bt lng, but | can always take 

inabit 

“But I've asked Nigel tobe Patric! | cat have 
two Patios! Leacing him away. | began a 
ration that ae, cling us back. nterupted 

“Who's ne?” Nigel had acived, protesting his 
Patrickness. “is ha a gbtcrasher?” 

Not exact eormited Chas. “He's not so 
uch one of them - Sg; of me. 

if am tobe teken from ths wor | though 
ow would seem appropiate, 

“Otyno, no, no!” argued Nigam sory. my 
lear. | hate to be contrary but | can ee e's 3 bi, 
confuséd, an | do fel you should have th core 
‘explanation. You 68, lire! may callyou Clare, 
mmayn't |? ~ he's Gna af me 

“You're bath Patricks?” 

"Wel, quit. Wel, 


Claire was 





ute, Not ust Patricks 
weir the same Pati” 

On, please” 1 interupted Ya ony 
confusing my friend,” 


| am he, and he is me,” pointed Ch, 

“And we are al together” | concluded. 

Clare studed me. “Well... aren't you the dark 
horse?" 

Sniling thinly, | excused myset from the grup, 
‘Clie, Patricks, ve a room yal to circuit 
Walking tackvards into I | requested not o be 
found, 


Escape to Danger 
‘1.89pm Packed to capac, the comer of ny 
seclusion wast 

So, Jah, wemest gain Daten By 
junior school nemesis. Weal each other tha 
passion. Even aged ning the only reason ether of 
Us attended school was to make the oar’ fe 
misarable. Held pull my al, nick his dps. Het 
stuff my bag with grass and leaves, isbee his 
Sandwiches high upon the a blok eo, Het 
laugh at my krate-chopping, playing Gare's 
‘Anges, despite the obvious 
talent required to ply that 
show individual. ugh 
at his bovr-legged Planet of 
the Apes enactments, 
shouting 3s he entered 
clas: “Are you sil doing 
it Daren, a | can tl te 
diforene?” “Yeu not 
realy ikea gi,” hed say 
"ou ar," answer. 

You'e the biggest oi in 
the schoo 

How stupa. How 
ite to forget it was a 
party of Cie’ thats 
previous reintroduced 
i,t an interval ot 
1 years, tomy ln 
torment. Darren, Short 
dark hay, black caras 
wang boats, back 
enim, black shit, tack hear, Se toot fe fo 
ry iv eight. We had talad, smirked and finaly 
laughed Whi lessons and teachers were hat 
forgotton each indivi ell we eaused te other 
survived with sharpest ary, twas our carmon 
bond, we were bound topsher in darkness, Wo'd 
made up perhaps too much, 

‘And here he was again, allowing a further gap 
of tree years, aderessng me ik a character from 
my mn Video colton. 

You appear surprised to see me, 
Mare disappointed. rather hoped seen the 
lato yo 
2 pat of Cares? You have ben nave, You 
look thirsty 
am” 
3nd son 

sl Fate you, Daren.” 

‘Of cours, And you. ts what we d.” 

Good," | sai, "AS long as we understand each 
othe. Ter enough uncertainty inthe universe 

He laughed asking i stil hada poster of Tom 
Sker above the bed, and whether | remembered 
him wondering it was some fem of protection 
He leaned forward "re you herewith anyone?” 

“Don play with my hai 

Sor Wel?” 

sapped al the pencils in your Kevin Keegan 
pencil cae,” | evaded. “| used to daw a face inthe 






































The Lina] eno’? 


BPeosselLevebobebebsblbLLEY 


bee ei 


It’s the party of the season.’A Zarbi has tempted Chas to turn gigolo, 
and there’s six feet of unmitigated evil in the coats room... 


thik schoo usr ana dt ait pretending as 
yours sing, | enseosse hi face th 
fy sr: sed ita ther Buse i Ip 
““/spent weekends cutting you down with a fight 
sabe, Monday mating you came back" 

“A hundred times stronger arsed 
“oad yum tt bsessea wih ong 
ou. wate that marian Doctor Who becsuze 
"en you woul ba, and oped you ate it” He 

Asse reheat, 
hap un Fre and thatyou, and a 
those Who er taen ao te, woud pte 
‘me delighted. | stil torment youjes2" | 
sea Hm bach 
cut you se Doctor 
ihe pred ona Dok, 
‘nut you, ye 
answering aha ques- 
fon or catcing Ptr 
Caison ia hopeless 
comedy, yur mind” 
"Ys" He grabbed my 
waist tug tin 
Conversation through 
ing you. ate 
because | ove to at you 
You're the most ‘ie me 
gerson ve eer known 
“ou pressed drawing ps 
ino yk yes. ns 
thon years agp, leevig ab 
You sip. my bootaces 
broka. Mey heen snipes 
anh sossors 
And found my Eo the Dabs cases in 
the raster. Wich oor has put te coats” 
Fak, "Las hate ae tern hee.” 


(0.22am Cire was taking through te ar ofthe 
oor. "Theres another Patrick here 

“Two minutes" | sid 

| toted down the stairs, tidying mysal, greeting 
the real Patrick in the hallay. “What are you doing 
hare” 

Celebrating, hopeful. ve just hear. Its wy 
‘ve been so busy, Trning courses, etatera. Its 
promotion and tanstr, hotel manager." 

“Taser? 

“To Leeds, And | want you to come wih me 

Four minutes,"| said, pling back upstairs, 
crashing into Chas on te landing, 

“Don't go, Jaci. To Lads, team 

| continued to the coat room, eosin the dot 
behind me. Inthe dark silence, Nata Darren ne 
final ime 

gt in touchy premised, and rejoined the 
landing. Darran yas tere 

vest let that room. 

“what 

Twisting theta, he let the door swing natu- 
rally open. There was singing: 

"Yes, he's the Pink Panther, the rnky-nk 
Pantha, an it's 2 pain as your nose 
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ile not attracting quite the same response as last year’s 
grand story survey, hundreds of you wrote in to tell us 
What you thought about 1998'5 official and unofficial 


‘Doctor Whi merchandise ... So what were the highs and lows, 
the hits and the misses? Read on 





Seeing! 282 (84.2% 
The Janus Conjunction 205 B4.% 
Placebo Effect 29 78.5% 
Option Lock 22 73.1% 
Vanderdeken’s Children 29 70.5% 
Kursaal 292 (69.2% 
‘The Scarlet Empress 256 (58.5% 
Beltempest 189 (56.2% 
Longest Day 292 (5.5% 
Dreamstone Moon 259 (49.1% 
Legacy of the Daleks 317 46.2% 


“Seeing |... forms the apex of characterisation 
within the BBC Books Doctor Who range to date,” 
Said Shell Life back in June, and it seems that 
‘many of you agree, with Kate Orman and Jon 
Bums stylish novel stealing a narrow lead in this 
category. But there are conflicting trends at work 
here, with Trevor Baxendale’s debut The. 
Conjuction only a hair's breadth behind. 
straightforward, well-focused story told without 
any personal agenda,” said DWM al the time of 
Publication. *A compulsory set tox fr those aspiring to join the 
Fanks of Doctor Who authors." Calmiy, and without fanfare, 
‘Trevor has made his mark among the more lauded movers and 
shakers of Doctor Who fiction. 

Other newcomers have made a less successful frst 
Impression than Trevor, but still teach old hands Paul Leonard 
and John Peel a thing or two. Even withthe help of the Daleks, 
‘and consequently much higher sales, John obviously failed to 
deliver the goods. 






The Hollow Men 
Matrix 27 80.4% 
‘The Infinity Doctors 280 80.3% 
‘The Witch Hunters 262 (76.3% 
Dreams of Empire 248 74.9% 
Short Trips 332 74.8% 
‘The Face of the Enemy 27 Th.8% 
Eye of Heaven 2830 (72.5% 
Zeta Major 270 BB.3% 
‘Mission: impractical 250 BA.A% 
Last Man Running 287 (62.6% 
Catastrophes 278 58.8% 





‘The Seventh Doctor headlines the top two novels here, each 
{from writing teams. The Hollow Men, from Martin Day and Keith 
‘Topping, steals the lead over last year's winners Robert Perry 

‘and Mike Tucker with their socond ‘Season 27° 









‘This category was renamed from ‘past Doctor 
‘novels’ to accommodate the highly original The 
JIntinity Doctors. While Lance's tale of twisted. 
Gallifreyan goings-on may not stricly be seen as 
part of either strand, it received an appreciation 
figure that would place i third in either list. 

‘The short story collection Short Trips has also 
been placed in this table. Yes, we know it has, 
Eighth Doctor stories init, but we like the way it 
takes such an appropriately central position in 
the list 

But its the fans-turned-novolists who domin 
as former TV series script writers Chris Boucher and Te 
Dicks ignominiously bring up the rear. Have the lunatics finally 
taken over the asylum? 












Walking to Babylon 
The Medusa Effect 9 78.1% 











Dragon's Wrath 140 71.6% 
Beige Planet Mars 9 15.7% 
The Sword of Forever 8 72.0% 
158 
138 
Dry Pilgrimage 0 
Tempest 4 68.2% 
Ob No It Isn't 153 67.9% 
Deadiall 115 66.0% 
Ghost Devices 7 (66.3% 
Mean Streets 132 (65.6% 
Oblivion 8 (65.1% 
Ship of Foals 137 (63.2% 
‘Another Girl, Another Planet 9 57.1% 





Babylon proves the most popular af Bernice Summer 
‘New Adventures. Congratulations also go to the prolific Justin 
Richards, who takes second and third place in this poll, 

Note that only around haf the number voting in the BBC 
section felt able to voice an opinion here ~ a ratio in line with 
the relative sales of the two ranges. However, the marks are 
Consistently high, with nly one book dropping below the 60% 
‘mark. Bernice’s fans may be fewer in number than the Eighth 
Doctor's, but they seem happier with her exploits, 





From AtoZ 283 84.3% 
‘The Seventh Doctor Handbook 250 81.4% 
‘The Television Companion 261 78.7% 
Five Rounds Rapid! 


High marks for all the books inthis section 
suggest that there remains a future for Doctor 
‘Who non-fiction publishing. The fact thatthe 
top spot is taken by the opinionated From A 
to Z perhaps also suggests the direction in 
which that future may lie, 




























Earth and Beyond 78.4% 
Short Trips 262 73.3% 
‘Out ofthe Darkness 158 ThA% 


Paul McGann, perhaps predictably, is the 
‘champion in a narrow field here, although 
all three of these ‘talking books’ received a 
‘thumbs-up fram readers. 

Rumours of distribution problems with 
‘Out of the Darkness seem confirmed by the 
smaller number of voles it received 
Compared to other titles in this well- 
regarded but now seemingly defunct range. 








‘Auton 2: Sentinel 82.4% 
‘Where on Earth is 6 T1A% 
aly Manning? 

‘Auton 246 70.3% 
Mindgame 182 53.4% 
Lust in Space 7a 51.2% 


A resounding vote of confidence for 
the Independentiy-produced drama 
which BWM claimed “actually 
eclipses the television series which 
Inspired it” ~ 2 quote which makers 
BBV themselves haven't tired of 
plastering liberally aver their sleeves 
‘and advertising ever since, The 
‘Auton duo's clear pre-eminence over 
lining Mindgame and such all-star fare 
nly suggests that celebrities do not a must- 
buy make ~ i's story, story story that counts. (Some swanky 
(CGI doesn't hurt, either.) 














1h Mo It isn't [Bernice] 
Beyond the Sun (Bernice) 124 81.2% 


Island of Lost Souls 141 713% 
[Professor & Ace] 
Republica (Professor & Aca] 144 TH9% 
Prosperity isiand 99 N5% 
[Professor & Ace] 
Left Hand/Darkness 89 10% 
[Professor & Acs] 
‘The Other Side 7% 67.2% 


[Professor & Ace] 





Big Finish’ first two productions take the 

conga only the very best omens for 
coming licensed Doctor Who series. And 
note also thatthe total mark given Oh No ft 
‘sat! is bigher than anything else in this 
year's survey ~ could the new sudio adven- 
tures grow to outclass the book series? 
Meanwhile, BBV's Doctor Who-by-any- 
other-name CDs suffer from the law of 
‘diminishing returns; despite a strong start, 
every successive adventure is deemed to be 
Inferior to the one preceding it. 











wn 272 204 votes 
DWM 265 105 
DWM 267 Ey 


By an enormous margin, our huge 68-page 
35th Anniversary issue steamrollers even last 
year’s other special edition, The DWM 
‘Awards number, Into submission. The same 
pattern was replicated in the ‘favourite cover’ 
‘category ~ groovy silver and/or luminous 
pinky-orange inks making all the difference, 








it seems. Special issues go dawn well ~ 30 
will next month's CD-carrying New Look issue 
‘or October's 20th birthday party seize next 
year's crown? 









The OWM awards {results from story 
survey with essays on the top ten serials) 
With a ttle help from my friends 4 
[writing forthe Eighth Doctor] 

‘Coming in from the cold oo 
{development of The lee Warriors box set) 

Sex and the single Gallifreyan 0 
[senualty in Doctor Who} 

Spiking the canon 9 
[what i ‘rea’ Doctor Who] 


‘The single largest survey of fan opinion 
ever undertaken takes pole position, 
settling once and for all whether or not 
Carnival of Monsters is better than 
Frontios (yes, itis ~ but only just. ..). 
Dave Owen's panel of Eighth Doctor writers has already 
prompted a somi-sequel on the Missing Adventures’ authors; 
likewise, Spiking the canon's popularity has inspired the 
follow-on Thrilling Adventures in Time and Space series. 








Terrance Dicks 
Paul Cornell 
Waris Hussein 
Pickering/Ventham 
Rouse/Hughes 





Doctor Who's foremost mentor/guru Terrance Dicks 
‘whips young pretender Paul Cornell, by taking 
twice as many votes ~ not to decry the impact made by 
Cornei's musings on radical nineties Who. And the often 
uproariously funny ‘double-act’ interviews pioneered tis year 
by DWM's Peter Grifiths have made a big Impression .. . 








Happy Deathday 
Wormwood 
‘The Final Chapter 


‘The Beige Guardian gives both the Pariah and 
the meddlesome Luther a thorough trouncing, as the one-off 
‘Mad magazine-style antics in the 35th Anniversary issue sees 
off even last year’s extraordinary ‘Ninth Doctor’ arc. 












* Never miss an issue! 
jave the magazine delivered to your door! 
Receive each issue without delay! 

* Avoid any cover price rises during the year! 
Now you're convinced of the inescapable wisdom 
of subscribing, simply fill in the coupon (or a 
photocopy) and post it with your payment to the 
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people on Earths colonised Outer attempt to strike a bargain withthe 
‘Worlds. Ther ship as aso crippled Enilon High Priest. A deal is made 
by the power drain on Enilon, and whereby the Exons wil aid with the 
they tel the Doctor ofan amazing city, excavation ater the Doctor and Sarah 
worshipped ase shrine by the have been sacrificed. The dying 
Enalons; trespassers there willbe ‘Stewart has overbeard Galloway's 
sacrifice. ‘uthless dealings wit the Daleks, and 
‘Sarah tees the city —whioh i his final arr to Galloway is that 


topped bya lowing beacon and is Hamilton is promated over him ~ an 
captured at its walls by the Entlons. order which Galway protends he 
Taken to thir caverns, the High Priest didnt hea. The ceremony forthe 


decree tat he must ce Doe and Sarai dugg when 
‘spaceship ands nearby, whch two Dales ont now armed ith 
the MSC pany belee isan Ear mare pine pret reams 
‘let cra When thay ad the Doctor immune the power ain te 
O00 welcome two Exilons en conuon,the Doctor an Sah 
thedome an capture Stewart The escape dow th una it ch 
door othe spacecraft opens and four they weet be saree something 
Daleks emegs,actvatig tho thal es nthe passage is carly 
weaponry on sein the humans: ant o complet te ob, 
iia” “he Dae fake command and 
nse the Eons, aaa Yipe 
PART TWO tan Eton beatavay ou. Two 
“The Dae’ weapomy is useless, Dalek go int he tunnel ater he 
atlete bythe same pover dant ia DoctorandSareh The escapes reach 
Suogested ta oth ares jon uncon, whae Sarah eon 


force, although both Galloway and guard she Is confronted by an 
Hamilon are reticent about ths, Te Exelon, The Doctor meanwhile, 





arbaric primitives, a marooned 

mercy mission, powerless 

Daleks and the Third Doctor ¥ 
clash in the 1974 tale which heyat cece al 
the best-selling Doctor Who video 














: é Doctor acs as mado and ran- encounters a moving mal probe 
ever. Archivist: Andrew Pixley. sires that the Daleks too are tveat-- whch rears up blo fim 
aed bythe disease, truce o mine 

PART ONE ‘manages to overpower them and the parrnium is made unti the power = PART THREE 
Huang for aolay on Forma, te ascap. He Gets an ambush vic erature. he Dal, However, eep Sarah daovers that he Exons 
Dcor and SaahJene Si ithe Was een st up beneath rock ace, Settle fat thal ete are more called Bala ands peone ar the 
TARDIS nt byasrange pover can. and mets we men om Ear, than ouroftham En ove te rengades who do not worship the 
The ship fal anand set tha Caplin Fichard alton and mining dre, he partys atch by cy andar deceate to ks dest= 
canna fst shows mg, than fas to autnant Dan Galloway Thay take Exon; Ron lle, anda Dalek ton, They hoa the wo Daleks 
erate. Opening te coor wih Nm toa mining dome to mel the destroyed The ors a forced to ar an ead down teen 
tra andthe pa explore he estftherpury—the wounded surendet wen ts Eons tvealen passage, One Dal olows the 
Soren rook rund tiem Saran Gormander Svar. Lionant Ptr ol the captured Stewart The are Dacor dering te probe and 
‘etums fo the TARDIS to change out Hain and gedogst taken tothe Exxon cavern, wae the allowing the Dots oescape the 
a= Ofer bectvaar the, she rarowly bar vare member olthe Mare Dacor brats up tsar cre. Dalek is desoyed Bell ns the 
ff ewes an tack roma coned gute Space Comps andfaveconslo many at Sarah's bang ut vough Dogar an Sarah xe, ing 
& antes out ot the surat. Endon amine a mineral parm, byte High Pest them hv the odors aan ol ace 
Th Doctor's ataced and which ean card gve nun "The Docoy Sarah, humans and__otsiprme begs who onc reveled 
2 cagurdtytvo ol the ates, uta datose wilh tenes ten mllon Daleks are impo bu the Daleks through te universe However vin 

cn a acne 





























n Balla (Amald Ya 
and fallen trend 


they buita‘periet ety ~alving 
thing which could protect tet 
the ety chose to destroy its 
teators. The Extlons descended 
to primtivsm, most worshipping 
the city asa god. It drains energy 
through the atmosphere and via root 
robes ike the ane the Dactr 
‘countered. 

Galloway andthe Daleks supervise 
‘he Ention work parties mining the 


parriniumy a Dalek i attacked and 
‘destroyed by a probe vihich res 
‘noma lake, The Daleks take Hamiton 
and Galloway to plant explosives on 
the beacon ofthe city — which is 
boleved to cause the power dain ~ 
vale two Daleks vl enter the ety for 
Investigation, 

Boll andthe Doctor enter the city 
one ofthe 700 wonder ofthe 
univaree ~by solving a puzzle 
Involving symbols an a wall; Sara, 
‘meanwhile, goes to prepare the 
human party for departure, The next 


test for the Doctor and Belial is 2 
maze, which they solve to move on 


Into the oy, The two Daleks are close 
behind, however, Turning & career, the 
Doctor and Bell see ared and white 





vated floor. "Stop! Don't movel 
snaps the Doctor 


PART FOUR 
te Doctor guesses correctly that 
‘ome parts ofthe pattern ar etal to 
‘et foot on, end negotiates the floor 
vit he help ot his sonic screwdriver, 
-Athough he and Bell crss safely 
the frst ofthe Daleks barely with- 
stands the 7000-valt shock which 
strikes it As the Doctor and Ball 
‘move on, their images appear on a 
monitor screen before a seated figure 
‘There are further tests ~a sound 
Which makes Bell attempt to kil the 
Doctor, then an iusionary assaut on 
the senses ~ which the par overcome, 
That right, Sarah finds atthe 
‘ine workings, where the fll empty 
sacks with sand. Mean, the 
Daleks have Hamilton and Galloway 
‘limb the beacon to place two bombs; 
Galloway, however, 
oops one to 
himset 
The Doctor and 
Beal enter the city 
sontro room, 
here the ancient 
seated figure 
colapses. The 
Doctor sets to work 
con the cicutry to 
engineer a nervous 
breakdown in the 
cys brain, The 
city dfends itso 
by creating two 
antibodies which 
attack the Doctor 
and Boll, but these are cistraced by 
the atv ofthe two Daleks. The city 
starts to break down, allowing the 
Doctor and ell to escape — just as 
the Daleks destroy the beacon. Once 


Evading Exxiions and Daleks, 
the Doctor and Sarah escape 
Into a network of underground 
‘tunnels ~ but a booming 
animal roar echoes around 
them 


‘SARAH That sounded 


avitully close. 
DOCTOR Some sort of 
subterranean wind effect, | 
should think 

(The roar comes again) 
SARAH Who're you kidding? 
DOCTOR Nisei, chiefly 


From Death ta the Daleks. 
Part Two 
by Terry Nation 





‘outside, they ae re-united with Sarah 
and Jil, but then captured by a Dalek 
Galloway and Hamiton have been 
sed to load the parrnium sacks onto 
the Dalek ship; power has now been 
rastoved. The Daleks prepare to lave 
announcing that they intend ta fre a 
Plague missile at he plant. ling the 
humans and praventing further land- 
ings. The ship takes of, but Galloway 
has hidden himself himself aboard 
‘withthe second bombs the vessel is 
destroyed, Sarah and Jil reveal tht 
they switched sacks of prrnium for 
sacks of sand, and that th vital 
‘mineral is loaded on the Earth ship 
‘The Doctor watchs sadly asthe 
iloncty mats: "Now the universe 
|s downto 689 wanders...” 





In Production..................000.c000 





[Nation that Nation should have fist 

refusal on writing any further Dalek 
storylines. The creatures’ reappearance always 
‘generated much press interest and saw the sercs' 
Viewing figures increase as such, Letts sought to 
strategically schedule Dalek serials mic-season as, 
ratings boost. 

Nation had written scripts for Destination 
Daleks (ater Planet of the Daleks) curing July and 
August 1972, when he was ako developing a 
pilot script for a new BRC post-disaster drama 
series, The Survivors ater Swsivo), to be over 
seen by Drama Playhouse producer Anthony 
Coburn; simultaneously, he was developing 
scalps for the Gery Anderson/ITC thriller series, 
The Proectrs and awaiting 2 decision as to 
‘Whether or not the BEC was to proceed with a 
series based on. The Incredible Robert Baldi, & 
pilot which had aired as part of Drama Playhouse 
‘on Monday 2 October 1972. In discussions 
conceming a Dalek serial for Dactur Who's 11th, 
season, sctipt editor Terance Dicks gave Nation, 
a brief to vite a space exploration. story 
Involving a quest to find a healing esi which 


‘uring 1971, it had been informally 
agreed between Doct’ Who producer 
Bamy Letts and Dalek creator Terry 
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SCRIPTING THE CITY 


—— wk 





will cue a plague. The elixir was to be held by a 
‘oncegreat civilisation which had reverted 10 
‘barbarism and now worshipped symbols of high 
technology. Dicks also wanted the Daleks to be 
‘more peripheral to the plot about the eis 


four-part Dalek storyline (referred to as Dalek 

| Story) on Friday 23 March 1973 witha target 
delivery date of Monday 2 Apa; the BBC had 
decided in February not to proceed with The 
Invreible Robert Balk. It scems that for a time 
the serial was known as Dactor Who ars the 
Exilons before another title could be decided 
‘upon, Nation's storyline was delivered late on 
Frkday 1 June, since Nation's wile Kate had 
recent given birt to their son, Joel. By now the 
serial was known. as Deuth tothe Daleks; after 
slscussions with Dicks, Nation had become fase 
‘nated by the moral sues surounding the city’s 
functioning like a ving organism, 

Dicks decided to-commission the four scripts 
‘on Wednesday 13 June, Around Monday 2 July, 
‘Nation and Dicks met for lunch and discussed the 
adventure progres. The storyline, set in ara 
jungle, had concemed a group of humans being 
hhunted dovin by the Daleks; Dicks, feeling this to 
be too close to Planet of the Daleks, instead 
suggested that Nation should “think of a blea, 
rocky, foggy quarry" and give the Earth party a 
base camp of their own. Nation was also given 
etal of the Doctor's new companion, joumalist 
Sarah Jane Smith, whom Dicks described as a 
bright girl who would work on a Casmopata ar 
[Nowatype of magazine. This would be her third 
adventure and her fst tip to another world, so 
Dicks wanted Nation to write her as sil rather 
sceptical. 

Although the city would have ejected the 
native Exlons, one or two would stil use scence 
while the others had reverted to. primitive 
savagery, The Doctor was to save himself from 
death by striking a deal with the Exilons to des 
tate the city while Sarah s held hostage further- 
‘more, the city would also be dependent upon the 


N= was commissioned to write an untitled 











same chemical as the Daleks and humans, The 
end of the serial was to have the Daleks escaping 
‘with ther cargo, the city dying, and the humans 
hheping the Exons to rebut 
fetum for the valuable chemic 
blandnes ofthe female Thal Reboc in Plane ofthe 
Dales, Dicks also asked Nation to make the 
female member of the Earth party one of the 
‘main protagonists, or even an expedition leader 
“The formal commission on Monday 2 July was 
forall four scipes under the ttle Dest i the 
Dales, with a target delivery date of Wednesday 
1 August. Nation delivered his fist scipt on 
Saturday 27 July, with the remaining instalments 
the following day Allegedly it had been inecming 
script editor Robert Holmes, who trailed Dicks 
from ealy autumn 1973, who named the serial 
Death to the Duleks; Holmes had no particular 
liking forthe famous metal invaders fem Ska. 





The Daleks attemot fo solve me 


the strange and deadly CY p 





the Eexllons form attack groups, while the assault 
‘on the Dalek and its exploding comes after the 
Eualons have brought forward Commander 
Stewart. The Daleks tell the group that they 
appeared to surrender in order 10 observe the 
natives more clasely, which the Doctor remarks is 
a very “facesaving attire 

The Daleks’ normal weaponry is replaced by "a 
spaccage version of a gun bare. In effect, a 
machine pistol, with a rack of ammunition 
attached.” Iti explained in Part Two that the 
Daleks mave by psychokinetc powes, again 
‘emphasising the creature inside. 

Bella is described as “a short gaunt humanoid, 
very thin and pethaps most frightening he Is 
totally white... not simply albino, But ceaningly 
white’, Bella is also described as a "spectral 
figure” while another of his race, Jebal, was to 
wateh the Dalek mining process in Part Three: 








“Death to the Daleks was hy far the 
least interesting script | worked on. 
It was just another Dalek story” 


Holmes was credited as script editor with Dickson 
the camera scrips, but had no on-screen baling. 
Ik was Holmes who asked for the elixir to be 
tured intoa mineral thus making the denvation 
of the (revised) werd ‘Boalon’ les obvious. The 
native Eutlons were envisaged by Nation as 
being rock-lie, and were later refered to as “bat 
like creatures’ in the serial’ Early. Warning 
Synopsts 

The fim sequence detailing the Exelon attack 
fon the MSC/Dalek party in Part Two was different 
Inthe original script. The Daleks are able to detect. 
movement at a distance of 106 yards precisely 
‘which Hamilton cannot see ~ arid best thatthe 
Exxilons’ primitive weaponry is ineffective 
against Dalek shielding (AIL right then, cocky! 
Lets see the change of the Dalek brigade,” says 
Galloway) Galloway and the Doctor analyse how 





Michael E Briant 


For the purpose of script identification, we will 
refer to Bella's group as ‘Subterraneans”, noted 
Nation. 

The dinector was Michael Briant, who had 
worked on the show since 1965 in vatious capac 
ities, graduating to dinectng with Colony in Space 
The Soa Devils and The Greet Det a the time, he 
‘was also working on episodes of Dixon of Duck 
Green and Z Cars. Colin Green, L Rowland Wame 
and Magdalen Gafiney were new tothe series as 
designers of sets, costume and make-up respec 
tively, but visual effets designer James Wad had 
‘worked on a number af seas since Doctor Who 
‘a the Srans in. 1969. Nation's stipe was very 
demanding, which — thinking it required 
resources more akin to those given feature film 
~ Brant found rather daunting. 

The Head of Serials asked for a number of 
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alterations to be made to Nation's scripts; these 
were executed by Holmes and passed on to Brant 
‘on Tuesday 30 October In Part One the attack on 
the Doctor would have tobe carefully controled, 
and certain elements of the Exvlon ceremony 
‘Would have to be omitted. Similarly, in Part Two, 
Sarah could no longer be held by ropes in the 
ceremony and any anaesthetic would have to be 
Inhaled from a chalice. In Part Three, a speech 
from Jill about the injustice of women being used 
for personal adomment was trimmed to remove 
references to Helen of Troy and Cleopatra, and a 
set of rewrites omitted one of the cave ses, 
Holmes also reduced the repetition of Bellas 
Alalogue in Pact Four. 


CChuls DYOply-John forthe Exsilon exteriors 
vas the ARC Sand Pits at Gallows Hil, near 
West Lulworth in Dorset. The BBC crew arived 
fon Sunday 11 November to start setting up, with 
the TARDIS prop, fake boulders and tracks for the 
DDaleks being positioned cn Monday 12, 
Shooting on 16mm fm began on Tuesday 13, 
the same day that the final recording for the 
preceding serial, Imasion of the Dinasaus, tock 
place at Television Centre in London; conse- 
quently, neither of the show's regular cast 


T: venue chosen by production assistant 








members ~ Jon Pertwee and Hsabeth Sladen — 
rere avaiable for flming.‘Work began at the 
Mining Are in ‘B's P at 12:39pm on the Fae 
“The scenes involving the Dales seme ofthe 
anh pay and a number of Exons. Te = 
pace ene fed on tis generally sunny afer 
Foon were those shoving the citys probe 
merging ftom the dep ofthe lake the probe 
mp as manipulsted ona fine piano wite (nade 
‘ble bythe reflection) sispende ro a 
Cable sung between 2 hob and a sealing 
tower erected on the side ofthe cf a also 
‘ery dct rae the prop from the water 
Regular stuntman Tey Walsh who arrange al 
the fahts forthe serial - appeared in a specially 
teste nits the Exc slave who cates ise 
when attacked by the probe. A durnmy Dalek 
casing was blow up! during this sequence 
Shooting ended ound 4.00pm. as the light 
stated to fade 

Thwas decided to ly sand-olourd malay 
tras 30 the Elemac doles on which fim 
Cameras were normally moxinted for tacking 
Shox, could cope with the ough tera, Tiss 





‘meant that the three Dalek props could be 
‘mounted on the dolies and so make their way 
around the quary smoothly, with the rails kept 
‘ut of shot; they’ could aso be pulled along on 
Wire if necessary, However, the operators inside 
could easily run out of control; Murphy 
CGrursiba's Dalek fll off the zal, while Jolin Scott 
“Martin's ran away down an inclined plec of rack 
and crashed into the others. 

The fen basic Exxllon costumes were made 
from calico and terylene wadding dipped in latex 
and sca to give ita rocklike texture; wood dyes 
ete used for the colouring, and spray plastic was 
added for extra detail. The masks were designed 
by L Rowland Wame and made by visual effects 
assistant John Friedlander, who received a special 
‘ret forthe seria 

Letts wanted the renegade subterranean 
Exailons to look distinctly diferent, so Wame 
dlesigned these without the stone-he wrapping 
land gave them tight rocklike bodies, with fluo: 
rescent paint streaks akin to quartz strata. It was, 
intended that Front Axial Projection could be 
used to make the streaks appear to glow, as ifthe 
Exailons’ bodies had picked up a form of radia. 
tion within the tunnels, The three costumes 
Which were mace in this manner were very 
‘constricting and had to be glued together on the 





{nthe mC mifliiuome, Jil, Galawayiand For 
(atin Abiner) tend tothe ailing Stowaet (Mel Seiler 





actor; the only way the artistes inside 
could remain cool was to remove the 
coloured plastic eyes set into the 
headpiece. 

‘Work on Wednesday 14 began at 
7.45am with the completion of the 
sequences at the fist mining area, 
Around 9:00am, the crew moved tothe 
Second mining’ area (where tracks for 
the Daleks had also been laid) to shoot 
the sequence between the humans 
and Daleks where the MSC crew 
‘were split upy for this scene, a 
silvered tube was fited to one 
of the cameras to give a shot 
from a Dalek’s point-of- 
view, That moening, 
Pertwee and john Abined, 
playing Railton, joined 
the cast for shooting 
from 1.15pm, Pertwee 
was now becoming 
Dored with the series, 
and could be quite 
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initable. Although pleased to be fee of the 
confines ofthe studio, he was ess than happy to 
bbetworking with the Daleks again; not only did he 
find them ineffective, he also thought they 
‘upstaged him 

That afternoon, the boulder ambush sequence 
for Part One was filmed with Pertwee, Abined, 
Duncan Lamont and two Exxilons; as usual, 
‘Walsh doubled for Pertwee inthe fight sequence 
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between the Doctor and Galloway after the 
release of the boulder — a lightweight prop. 
Stuntman Max Faulkner stood in for the ori 
nally-booked action expert Alan Chuntzas one of 
the Exxilons. 

Thursday 15 was spent in ‘Dade’ Pit working 
fon the Exxilon ambush sequence for Part Two, 
Joining the cast was Neil Seiler as Commander 
Stewart, who had previously appeared for Beant 
as a radio operator in The Soa Devils, Filming 
began at 7.4Sam in this third area, where Dalek 
tracks had again been laid. Walsh aranged the 
action sequenice, which Involved the use of bows 
and arrows; clever eiting and camera angles were 
tse! to hide the fact that the arrow shafts hc 
alneady been inserted! into the costumes of their 
targets, including Railton and one of the 
Exailons, The Dalek point-of-view shot was used 
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again, and the set-piece was the exploding and 
burning dummy Dalek which the Bodlons 
surrounded. The ocklike Exalon costumes were 
so effective that two of the extras went ‘missing! 
having fallen asleep on the rough ground, 

‘ills PW was the setting on Friday 16 
November, when Sladen joined Pertwee to film a 
‘umber of scenes for Part One. Shooting began at 
7.4Sam with the shots of the TARDIS materal- 
Ising (without its Hight glowing): these scenes were 
shot using dark filters ove the camera to give the 
impression of night, and visual effets mist added 
to the atmosphere, Walsh then filmed the 
‘opening sequencein which MSC: crewman Jacks 
shot with an atrow and falls into one of the 
‘quatry’s pools; the arrow was inserted into 
Walsh's costumes and pulled out on a wire, with, 
the sequence later being shown in reverse, The 
scene showing the Doctor being attacked by the 
Exxlons was filmed next, followed by the scenes 
featuring Sarah, the Exlons and the TARDIS, 
The scenes with Sladen continued until 3:30pm, 
when the acess sprained her right ankle nani 
across the muddy sand. Lucily, nearly all the 
shots of Sladen which Bsant required had been 
captured on film, and the crew wrapped as 
planned, 

The final location day was Monday 19 
November, which was again spent at ‘Bills Pit 
this required Pertwee and his 
double Walsh, plus 
stuntmnen Faulkner and Marc 
Boyle as the two Exdlons 
whom the Doctor over 
powers in the Part One fight. 
Day-forright shooting. was 
again used, with flaming 
torches also on hand, 

The cast assembled forthe 
read-through of all four 
episodes at the EBC's Acton 
Rehearsal Rooms on. 
Wednesday 21; rehearsals 
continued the following day, 
leading up to the Bist 
recording black. By now, cast 
and crew were aware that 
lets, too, was leaving the 
series, Having seen Doctor 
Who through an uncertain 
transition into the seventies 
and set new standards, Letts 











‘was keen to work on other drama shows, Dicks’ 
_Moonbase 3 series had not been renewed after its 
fist season had attained very low ratings, and 
sexipts for John Lucarott's three-part adaptation, 
‘of CS Forrester Lt Homblower had been commis 
sioned. By November, ATV script editor Philip 
Hincheliffe had been appointed to succeed Letts 
at the end of the ecoreing block, in the spring of 
1974, 
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stating, "My only concer, Liewenant, {s for 
those dying millions.” Railton then sys that they 
would be happy to join forces, although 
Galloway says he takes his orders from Stewart 
‘Also, part of the flm sequence in which the 
Doctor meets Railton and Galloway’ was cut 
noticing the laer pistols i the men’ belts, the 
Doctor asks why they don't use them, leading 
Railton to explain about the power dain. This 
explanatory material was reworked and trans- 
ferred to the scenes in the MSC dome. 

Briant opted to use his two allocated studio 
days in a.diferent manner to most directors. It 
was usual at dis time to record the bulk of 190) 
episodes on the two different days, with camera 
reheanals in the aftemoons and actual recordings 
largely in sequence ~ in the evenings. Beant’ 
lappeoach to the recording schedule would mean, 
that elements of all four episodes would be 
recorded in both studios, to save erecting any of 
the ses twice. Because of ths dsjonted nature, 
he opted to schedule camera rehearsals for al of 
his first studio day, and then record in t 
sessions on the second day 

Monday 3 December, therefore, saw castonly 
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rehearsals in Television Centre Studio 4 (sched 
led as Studio 3) prior to recording on Tuesday 4 
Unfortunately, a number of problems were 
encountered on the fst day. Most of the TARDIS 
set was missing, and the Police Box prop itself had 
‘not been delivered to the studio, Some of the 
smaller props, meanwhile, had been delivered to 
the wrong studio, and one of the backdrop gauzes, 
was ripped. Briant decided to press ahead and 
rehearse out-of-sequence, starting with the sand 
dune scenes, but the Dalek props were required 
for these, and they had not yet anived. In ade- 
tion, the inability to ight the relevant sets caused 
Briant to lose 90 minutes’ camera rehearsal 

‘The less of reheanal made work even. more 
stressful on Tuesday 4, Three taping sessions were 
arranged: for 1030am %0 noon, for 2.30 t0 
30pm. and then 7.30 to 1000pm. A’ second 
Photocall centred on Bella, who had not 
Appeared on film; shots were abo taken of the 
Daleks and Pertwee. The new method of 


recording proved very exhausting for cast and 
crew, and contributed to Pertwee's uneasiness in 
studio 
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“We did sever 


| squirmed my way through each 
and every one of them. Couldn't 
hear the things . . .” 


Recording in the moming session began with, 
the Fart One TARDIS scenes, using the set 
constructed for The Tree Decors augmented by a 
wooden cupboard, the storage chest (seen in 
serials such as The Wheelin Space and The Mint 
Robber) and the eagle lectern (from The Claus of | 
‘Ags and The Time Monst). Minor modifications 
bhad been made to the console since its last 
appearance in Planet of the Daleks; a hole created 
in The Tone Monster had been covered by a panel, 
and a numberof lights were aided to indicate the 
power failure, Small hexagonal lights were placed 


high on the roundel walls, and a crank handle 
fixture was placed near the exterior doors so that 
they could be opened manually. A small flash. 
‘change was placed on the console to detonate on 
‘cur; a yellow CSO flat was used for the scanner, 
and Pertwee and Sladen’s voices were echoed to 
‘emphasise the ‘death’ of the TARDIS. For the 
sequence in which an Exxilon attacks Sarah in 
the TARDIS, the creature was largely unseen and 
sacking placed around the camera Tens showed 
Sarah from the allen’ point-of-view, Recording 
then continued with the Part One night-time 
scenes showing the TARDIS in the sand dunes, 
before moving onto further Part One scenes sein 
both the sand dunes and the MSC dame. The 
Eurth party's base was a composite model elec 
‘wonically inserted Into the main sand dune set 
via the Colour Separation Overlay technique 
Aftemoon recording continued with more 
scenes in the dunes and outside the dame fo Part 
‘One, before moving onto the sequences showing 
the Dalels emerging from their spaceship. For 
these scenes, ane of the dummy Daleks from 
Planet ofthe Daleks was painted in the Daleks new 
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ries and 


colours to join the three working casings; 
40 all four Daleks could emerge from the 
spaceship in Part One, a stagchand simply 
pushed the dummy into shot behind its 
Compatriets. Recording continved with 
Dalek spaceship and sind dune scenes 
for Part Two; CSO was also used fr the 
Dalek spaceship, with a new version 
fof Visual Effects’ presilmed model 
[see panel] appearing In studio, 
Recording breaks were scheciled $0 
the Dalek guns could be changed 
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taping scenes in the dunes for Parts Two 
and Four. Walsh performed a stunt fall rom 
ledge as the Exailon shot by the Daleks in Part 
‘Two, Various other scenes in the sand dunes for 
Parts Three and One included estabishing shots 
ff characters approaching the City; a second 
‘version of the City model had been brought into 
studio with CSO again used to place it behind the 
Actors a star fer on the camera emphasised the 
bbeacon's pulsing light. There were further scenes 
among the dunes and outside the Dalek ship, 
Including the Part Four night-time scenes 
showing Sarah and Jill atthe mining ste 


T he evening recording began with taping of 
the scenes in the Great Cave and its 
adjoining cell for Parts One and Two; the 
Botlons’ chanting was plainsong from the BBC 
stock music library. Pointof-view shots were 
again used where the Doctor is overpowered in 
Part Two, The dome scenes for Parts One and Two 
‘were taped next; these included the Doctor being, 
shown colour photographs of the model city. AS 
a consequence of the rehearsal problems, the 
recording overran by 20 mutes 

Rehearsals began again on 

Thursday 6 December, 
during which time the 

series! tenth anniver- 

sary celebrations got 
underway [ee panel 
‘As before, camera 
rehearsals took up 
‘Monday 17 studio 
TC3. (planned as 
76), with recording 
fon Tuesday 18 

only in three 
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sesions. Taping began with scenes set inside the 
Dalek spaceship for Parts Two and Three; this had 
been designed by Green along the lines of the 
technology seen in the early sixties Dalek serials 
For the Part Two scene where the Daleks test thelr 
‘new weaponry, a “baby TARDIS" was used asthe 
creatures target; a sheet of Plexiglas protected the 
camera crew from the shots (the script had indi 
‘ated that the Daleks should simply fire on a 
“Small object on bench”) The crew then moved 
to the group of sets which formed the rock 
tunnels seen in Parts Two and Three; hete, 
attempts to use the Front Axial Projection effect 
‘on the subterranean Exsilon costumes worked 
successfully, whereas bright studio lighting inthe 
previous session had diminished the effect. The 
Gity probe prop appeared In studio for the 
lffhanger of Part Two; lash changes were placed 
fon the rock walls and an exploding prop Dalek 
‘was used as the probe's shots hit home. 


he remainder of recording was taken up with 

scenes involving the City starting with the 

scenes on the exterior stction of wall for 
Parts One, Three and Four FAP was again used on 
the symbols and panels on the walls, making 
them glow on cue, and the Dalek pointof-view 
tube was re-employed at the start of Part Four. A 
‘wind machine was used to simulate high-altitude 
gusts of air in close shots of Fox and Lamont 
during Galloway's and Hamnlton’s sealing ofthe 
City in Part Four. 

Part Four’ City interior sets were extensively 
reused, with one room doubling for several 
diferent chambers (the first with the maze was 
also the room of the mental assault, for example) 
The maze on the wal also used FAP and the cor 
dors made use of stock wall dividers form The 
‘Time Monster. For the sequence involving the 
eadly pattemed floor, a spark generator image 
was superimposed over both the Doctors five 
peseta piece and the Dalek which attempted to 
ross the area. Gunshots tore through a paper 
version of the oor pattern, and these sbots were 
‘crossfaded back to. an undamaged version. in 
‘order to show the City repairing iself. The City 








(Control Room tha a large yellow CSO screen on 
Which the seated Exxilon figure monitored the 
Doctor and Bella. The mental attack on. the 
Doctor and Rellal used camera lenses to give 
multiple images, distorted images reflected off 
Mirrorlon, CSO effects and also recoloursing 
using a four evel colour synthesiser. 

When the Doctor and Bellal arive at the 
Control Room, a roll-backand-mix effect was 
used to show the wall vanishing, with a similar 
effect making the slumped Exxilon figure disap- 
pear CSO and inlay was used to make the two 
antibodies appear; ane of these was Walsh who, 
‘wearing a bulletproof vest beneath his costume, 
was able to have the Dales fre blanks at him, 





The Gy Fetal probe 


(One ofthe zombie figures also pulled a ganar 
out of one of the Palck casings. 

‘With recording completed, the cast and crew 
hha a break over Chuistinas and New Year before 
production began on The Monster of Peladon in 
ealy January 1974, One of the newly repainted 
Daleks mace its BBCI debut on the Friday 21 
‘December 1973 edition of Pebble Millar Onealong, 
side Second Doctor actor Patrick “Troughton, 
Bemard Wilkie, Young far. Matthew Jones son of 
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Paul, who had featured in Rao Tins) and a host 
of other monsters 

To emphasise the Daleks’ loss of power, Brant 
ected to use a style of music score different to 
the electronicjconventional mixes then favoured 
by the collaborations between Dudley Simpson 
and Dick Mills of the BEC Radiophonic 
‘Workshop, On Monday 3 September, Beant 
requested the services of Carey lyton, who fad 
previously scored Doctor Who and te Siturans, 
‘compose tracks for the serial; the London 
Saxophone Quartet was contracted to perform 
the score. After an initial meeting in October and 
two playback sessions in ealy January, the frst 
music recoding session was held on Sunday 20 





January atthe BBC’ Lime Grove studios between 
3.00 and 6.00pm; Carey conducts the four saxo- 
Phonists and a percussionist to record around 12 
‘minutes’ music for Parts One and Two. These fest 
to episodes were then dubbed at Maida Vale on 
‘Watinesday 23. On Sunday 27, another session 
‘was held to create about ten minutes’ musi for 
Parts Three and Four; dubbing took place on 
Thuesday 31. For the Dalek spaceship interior in 
Part Four, Mills used the orginal Dalek city sound 
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effects from 1963, Some stock Peruvian temple 
‘muse was also used over shots ofthe City in Pars 
One and Three, 

Tustrations by artist Peter Brookes accomps- 
nied Radio Times listings for the serial; these 
showed Sarah nunning from an Exxilon, a group 
of Daleks, and Bellal with the Doctor On 
Saturday 9 March, an extract from Part Three — 
the episode due for broadcast that aftemioon — 
was previewed on The Aftemoon Frgramme 

Despite a high rating for Part ‘Three which 
placed it in the weeks Top 20 programmes, aud 
ences foe Death tothe Daleks were generally down, 
‘on those for Imsion of the Dinosaurs, although 
the audience rection index remained reasonable, 
Against Doctor Who, the ITV regions were broa- 
‘asting shows such as Reg Varney (LWT), Card 
Camera (Yorkshire/Granada) and the popular 
martial ars western Kung Fu (Souther) 

The day the serial began transmission, The 
Sun's Chis Kenworthy penned apiece about how 
hhe found the Daleks boring, with further 
‘comments about how the programme in general 
appeared rather ineffectual, There were other 
newspaper items around this time in which 
Nation fielded awhward questions about both 
lady Daleks and Mrs Who, and it was also pointed. 

ut that ‘dalek’ means far and distant thing’ in 

1m 1974, BBC Enterprises offered Death to the 
Daleks for overseas aleas ether colour videotapes 
for monochrome 1émm film recordings. In 
Australia, ABC: received the seal in September 
1974 and cleared it for broadcast with a’G' rating 
after two cuts had been made the removal ofthe 
Part One's opening fl: sequence showing the 
spaceman being speared, pus the shock closeup 
(of Blll from Part Three); the show was repeated 
in 1978, New Zealand broadeast the show jn 
August 1976 with repeats in October/November 
1986. Hong Kong and Swarland purchased the 
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programme in 1978; TV Ontario in Canada also 
red the serial In 1978 with a repeat in 1980, 
Both the Dalek spaceship and Exxilon City 
effects were included on Doctor Who ~ BBC Sou 
[fects No 19, an LP and cassette issued by BBC 
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Reconds in May 1978. Teance Dicks’ novels 
tion, Dector Who: Death to the Dalhs, was issued 
In paperback by Tanget Books in July 1978, with a 
WH Allen hardback in August; both bore a Roy 
Knipe cover painting of an’ exploding Dalek 
‘which was later much used in WH Allen promo- 
tional material and ised asa poster. The book 
‘as reissued in April 1991 with a new cover by 
Alister Pearson, 
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CAST Jon Pertwee Coctor Wo with Try Waleh Spaceman [], Elisabeth Siaden Sarah Jane Sih, 
‘Duncan Lamool Dn Gafoway"*, John Abin Fichard Alton” [1-2] doen Fox Petey Haro. Joy 
‘arveon Ji Tarrant, Nall Seiler Commander Stewart {1-2], Mostyn Evans High Priest (1-2), Michael Wisher 
Dsl voices: oh Seat Marti, Cy Town, Murphy Grumber""* Dak Operators; Armold Yarow Bela (24), 


Foy Heymann Gota[3); Tey Walsh, Steven Ismay Zombies [4] 


“Nat bited on-steen, billed in Rado Times 


aio Times bilings are Lt Dan Galloway. Capt Picard alton and Lt Peter Hamiton — 


EXTRAS steven tsmay, Kevin Moran Eoios; Mae Boyle, tax Faulinar 
‘Stuntmer Een Bob Blaine, Lesie Bats, oy Pear, Tery Denil, David Rate, 
‘Derek Chafer, Nigel Wynder, Dennis Pent, Mi Reynel, ery Sartain Eons; Tex 
Faller evion Messenger: Tey Walsh Stuntman'Buring Econ. 


CREDITS Writen oy Terry Nation. Fights arrange by ery Walsh. Te Music Ron 
(Grainer and BBC Radiophonic Workshop. Tile Seqvence Bernard Lodge. Music 
‘composed and conducted by Carey Blyton and payed by The London Saxophone 
‘Quartet. Specs Sound Dik Mills. Visual eects Jim Ward”. Masks John 
Friedlander” Costume Designer Rowland Warne”. Make-Up Magdalen Gainey” 
[and Cynthia Goodwin, uncredited on fhm, Fim Cameraman BI Matthews. Fin 
‘Sound Bil Chesneaa”. Fl Edtor Bob Rymer Staci Lighting 


» 








Derek Sie. Stu Sound Rieband Chubb 


‘Sort Edo Terrance Dike [and Robert Holmes, uncredtad]. Designer Clin Green. Producer Barry Leis. 
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DOCTOR WHO: THE FACE OF EVIL 
Video B&C Video Featuring The Fourth Doctor & 
Leela RAP £11.99 Gat Ma BBCY 6567 

‘ailable tow 





considering the 
sources exploited 
‘under Phisp 

Hinonoite's producership, 
(Ghvis Boucher must have 
‘been 2s surprised as anyone 
1 find his debut script a stucko 
realty. One can imagine scrint 
‘editor lobert Holmes frantically 
waving the seral’s early drats 
ln-one hand and tearing 
through a book of cinama’s 
horror greats withthe other, 
weeping “Damnit, can't 
‘chufin” recognise it anywhere!” | 
‘can see @ plot being hatched at 
a css meeting held just as the 
recording dates loomed, put into 
action by a senes of furtive 
Phone cals: “Hi, Chis. Bob here 
Loved The Day God Went Mad. 
‘Small suggestion though, poppet - how about 
resetting iin Paris? We can have a morgue, 
some murders and a bloody great gorila 

The Face of Evl has warcerad lost into 
Doctor Who's 14th season, Set against the 
more obvious grotesque horrors therein, is high 
‘concent, teary solerea ftion plays isles, 
and the frished production knaws i. The desl 
to tila story other than the ea’s usual reani 
‘mation ofa long-dead menace is laudable — 
buf, having taken the plunga,t loses is bot 
tt aways between the conflcing needs to serve 
‘Boucher's lofty ideas and easy the audience's 
‘expectation af monster show til. The script 
suggests that, In researching Doctor Who, the 
‘iter watched an awl lot of Star Trek— ana 
With the thankless attempts mad in studio to 
continue the programme's house style it 
‘appears only he was unaware how awkwardly 
the graft hac taken 

‘Thorofore, wa have the Evil One's creatures, 
Huge and Invisble, they Kick, crush and leave 
the ooiprints of prehistore beast, yet when 
sven form, are seen to be but imbiess 
phantom images of the Doctor's head, inca- 
abe of leaving a print on anything uriass we 
Imagine them, rather coricaly, hopping along 
(on thair necks. We are shown sinister shadows, 
forced to ask cureelves what terrors le behind 
the Mount Rushmore iol, and how hideous 
the Tesh might be. We are ivited to wines 
the Doctor being sactfioed to the fesh-aating 
Horda and, later, watch he and Leela squim 
‘way trom a laser ina scene lite from 
‘Golotinger. But such incigants anc buts 
appear bolted on, there to pen up an adven- 
{urless concept ~ each offenng promise, each 
{dolivering disappointment, each leaving the 
story as fightless as betore thar inclusion. 

Ina format obsessed with foklore and fay 


















Life 


tle, The Face of Ev! struggles to be notable. 
wishes to elevate Doctor Who from the slime of 
Wer pupae, and the mud and brutality of a 
Matrix tandscape, But 
‘succeeding The Deadly Assassin 
\wth a tale 90 cold and aires 
takes commitment and, rom hs 
‘author, care nt to fall s0 hoaly 
for the premise a to leave his 
characters blank and unbeliey- 
able. What do the Savateem 
0? Are they farmers? What do 
they farm? Is Leela the planet's 
‘only female? Why, as their 
viloge practically buckles 
Under the evidence, and as 
thoy are neither primitive nor 
‘otic enough, nave the 
‘Sovateem not themselves 
‘concluded that they are the 
descendants of Survey Tearn 
687 How key ist hat, of a 
the Survey Team's tattered, 
Fieless technology, Leeia's 
life Could be saved by an 
‘ancient bio-analyser? 
Py director Pennant obers — unlucky 
doesn't even covert Impressive shaping 
Survivors and, later, Tenko, he has a success 
record with Doctor Who that reads tke Frazer 
Hines’ singing career, accepting scripts tke 
boeing last i the queue was a deiberate policy. 
His productions not only come in under budget, 
but appear to have been prematuraly wrapped 
‘through ther scenery having been rreparably 
chewed by the actors employed. I's ironic that, 
‘having drawn from Tha Face of Ev's cast more 
‘Sscipned performances than he'd ever again 
encounter, the story should uitmatly leave the 
ewer yeaming forthe energies of Bruce 
Purchase and Paul Darrow. Mery imagining 
these as the Sevatoom and Tesh leaders 
respectively suppresses unconsciousnass. 
‘As demonstrated with The Ark, The Face of 
Ew would have been 
batter fold in two distinct 
‘phases ~ so the Doctor, 
fn his return, would 
discover another giant idot 
al the close of the second 
episode. Although struc 
‘ural & repeat it 
‘woul bath fken up 
the slack and dispensed 
withthe Doctors 
cheerul forgetfulness 
being, for contived plot 
purposes only, 50 
‘grossly extended, 
Beleving sel special 
‘through wishing to 
‘sous theology, The 
Face of Evils, n'serot 
‘and in realisation, 
imaginatively undor- 
powered. 





in which the Fourth Doctor finds 
his past catching up with him 


‘And Vanessa Bishop has her 
software scrambled .. . 





DOCTOR WHO: PLAYERS 

Novel BEC Books Author Terrance Dicks 
Featuring The Son Doctor & Peri ARP £4.99, 
ISON 0583 55573 4 Available Now 


















































J errance Dicks has made @ notable impact 
‘on Doctor Who in every one ofits four 
‘decades — 50 one would imagine tha, by 

now. ha should have gone quite mad. Few 

creatives could sustain a love for a subject for 

‘over 30 years withaut wishing to dastrey it. The 

‘only Relchenbach Falls situation he has ever 

‘pushed the Doctor into Is wnat Players, some 

‘what beitedl, takes pans to revise 

ther than & single novesaton, an intrude 
in his own The Eignt Doctors, and an after- 

‘oon’s tinkering with The Utinate Adventure 

stage play, the Sith Doctor, to Dicks, is a new 

‘quantum, and provides the only evidence that 

he may have been seeking some freshness. 

Which isnt, by any means, a eric. Any 

attempt to engage the picky actu reedership 

that his seventies students have become with a 

‘wholesome, U-rated traditionalism an only 

succeed if writen with a certain degree of vo 

Ity and zest. Payers, structured around three: 

‘separate encounters between the Doctor and 

Winston Churchi, offers us the Boer and Great 

Wars amongst is scenery. Although, typically 

with a Terrance, you'r thrae-quartors fished 

‘before it occurs to you to wonder whether or 

‘ot such a buoyant treatment is appropiate. 

Terrance, though, has been a clever Dicks. 

Populating colonial South Africa and history's 

‘loodhest episode with carcatures woud only 

be offensive i he took a chaoter out to apolo- 

ise or preach, Dag's Army never required 

Corporal Jones to ask permission if he coud 

in, upon the church hall's noticeboard, & 

picture of Auschwitz arocties to remind the 
ewer that this was, lustrated through Britain's 
last in of defence, a comedy conceming the 
fight f Nazi oppression. t's unlikely Virgin 

Would have tolssted such a casual approach, 

‘The occupied Ertan of Dicks’ own Execs 

‘cates greater weight — but 
Exodus does share with Players, 
{swith the aforementioned Eight 
actors, a preoccupation with The 
War Games. 3 
Far be it for me to point cut the 
‘ebvious, but ofthe many worlds of 
Doctor Who, The War Games, 
‘running at ten epieades, can haraly 
be said to be one that's under- 
‘explored. Yet while there's @ Lucifer 
tolight your fag, Terrance is there, 
piling on the sequels ke the original 
Was a rushed four-parter unceremo- 


Tiously curtailed. Of course, the 
Sexgeani-Majory approach would be 
to call Dicks into my fice, bark at 
him to kep his eyes front and chest 
‘out, and demand! an explanation as 
to why he koops puling the same 
ssodding rabbit from diferent Jerry 


helmets, Escaping punishment, the chooky 
bbighter succeeds in making each repackage 
ment more entertaining than the last 

When War Gamos-ing, Decks, naturally 
‘enough. switches to the Sacond Doctor. He: 
‘achieves ths va the reappearance of The Wheel 
fn Space's funky thought scanner. What Peri 
winesses on this. however, Is no mere repeat 
‘but an ingenious reworking ofthe fal few 
‘moments ofthe Doctor's ral. True, teint 
‘980m to matter much back then; one minute the 
Doctors rejecting poory-drawn faces, the next 
he's guming and spinning within a giant screen. 
‘But now things ae diferent. Such obique 
‘moments are socially unacceptable. Yes, i's 
official ~ Terrance has turned fanboy. That giddy 
spinning was no fudged regeneration but the 
DDacter, clutching a Time Ring, on loan from the 
‘courtroom, to revist the reinstated oocupants of 
1918, 

“The menace in Players, tke Exodus again. Is 
the threat of new futures. Mansterless, the 
‘ambiguous Payers ofthe tile provide its 
mysteries. A mala and fernale duo, these 
beings, reluctantly sketched, evoke a bored and 
rotten Sapphire and Stes), Their purpose i only 
to play the Game — a game which allows Dicks 
to invent another ane ofthe 
[aunty riddles that The Five 
Doctors found itself hinged 
‘upon. 

Whether t's the naturainess, 
the familiarity, the directness or 
‘ven the humity of his wring, 

Digks! werk conjures un 
acter Wiha tram the page ike 
he can't hap it Of late, some 
ofthe language has been 
simpler than his standard novel- 
isations, but the pace, the bold 
Characterisation that distin- 
juishes his stye, is winning. 


DOCTOR WHO: DOMINION 
Novel 88C Boks Author ick 
Walters Featuring The Eighth 
Doctor, Sam & Fite RAP 4.99 ISBN 
(0.563 855742 Avaliable 10 May 


ad there been a script editor of Doctor 
Who in the nineties, they needn't, stuck 
or inspiration, have looked far beyond 

the decade itself. Whether that would be wis 
poses a question which Nick Walters may, with 
Dominion, have gone some way in answerng, 

Watters has successtuly appied the tech 
nique of borrowing and updating, He hides his 
souroes as scanty as The X Fibs. Apty so, 
since The X Flas isthe most daminant influence 
(n this novel, Of couse, X Files episodes are 
vated; ve seen many, at east five of which 
were diferent and, of these, two were actualy 
quite good. But wished to emulate them, | 
woud, oddly enough, become reliant on the 
samme components a | would itd wanted to 
ridicule them, Dominion, offering a forest, a 
hand of ans, 2 top-secret project and 
absolutely no irony, has done well i reecting 
the pastiche that must have ever threatened to 
engut 

Setting itself between Doctor Who's televised 
‘raditionatsm and Virgin's stivance for 
complexily there les the dangerous daske to 
please al ofthe people al ofthe time. Waltors 
‘lens, although latex at heart, convey, through 
the author’s detaied description, the sharp 
image of computer graphics; and wiist stil 
‘displaying characteris xenophobia towards 
the extra-terestral, nis recast UNIT is equally 


voor 


‘ale, sorved by erueller men —kilers actually 
capable of hitting thai target, 

(Opting fora 1999 Swedish setting, Walters 
‘opens his fst, fulllength Coctor Who novel wath 
the clear linear quality that curently seems 
Indicative ofthe Eighth Doctor range. f there 
can be such an incident, then we begin wth 
what appears to be a routine afen invasion, ts 
‘more sinister implications harboured untl a 
umber of individuals, intuding Sam, suddenly 
{90 missing. Enter the Doctor and Fit as Mucor 
and Mulder. 

This is @ partnership of dogged sobraty 
‘and barely aueible mumbles, however. As briefly 
witnessed in Damantage, minus the stroppy 
Miss Jones, the Doctor and Fitz make quits a 
<dovble-act. Granted, together they can atten 
reach jevels of hopelessness unbecoming a 
Time Lord Inspiring, a heroes, as much conf- 
{dence as tha Second Doctor and Jamie would 
as TV repair men ~ but the pay-of is valued 
The bing panic that ensues as the TARDIS. 
‘malts into something reserrbing the works of 
‘Salvador Dall displays, in particular, elernents of 
The Mind Robber's ial comic madness, 

Frenetically paced, Dominion distances itself 

‘rom The X Fils by containing 
‘more Incident than office talk, 
‘nd the author also epparently 
rejects its obsessive elusive 
res in favour af welcome, 
clay. Which suffices 
‘admirably until the book's last 
‘Quarter, set mostly in an alien 
‘environment designed with 
the sumptuous colour and 
ostentatious creativity of a 
Changing Rooms spacial 
Here, presented with an 
inordinate number of alien 
species, a chart, not an 
‘explanation, is needed. 
Everything, underiaby, 
presented by the author, 
butit is the sheer amount 
of detal, coupled with the 
facis of a turaulent len 
chi war, which bafles, By 
‘he time the narrative hac thinned 
‘ut, my head was latin a state similar to that 
produced by watching an entire episode of 
Inside the Spaceshia in Aracic. 

Ultimately, once dscipine retums, Dominion 
‘concludes soundly and comorehensively ~ ad, 
such, betters much ofthe series ft anes. 


DOCTOR WHO: 
‘MILLENNIUM SHOCK 
Wovel B8C Books Author Justin 
Richards Featuring The Fourth 
Doctor & Harry RRP £4.90 SBN 
0 563 55506 6 Avaliable 24 May 


olumsiy-ransiated video 
recorder manuel that I laid 
Millennium Shock to rest 
Beaten back, for two-thirds of 
its length, by a trade of tech- 
obabbie, it was not to 
techinophobia | submited, 

but pure exhaustion. For, in 
sequeling System Shock, 
Justin Fichards has alowed 
his reader oniy limited 

‘access to the promising 
narrative thread that les, 


‘twas with the bemused 
‘expression that can only be 


ef 


{gained from studying a Lets 


¥¢ 
AD, 


thicky smothered, beneath his sting prose, 
‘Atough harly an Information Technology igno- 
ramus, | had barely logged on before jt became 
‘apparent that | was out of my depth. Richards 
evidently enjoys ying his computer knowledge; 
‘somtimes he barely takes breath, so inter- 
‘upting his narrative by returning to eater para 
‘graphs becomes an absolute necessity 

Fortunately, for those who missed the 
\oracians ~ an lion amalgam of reptile and 
‘computer systam frst time round, thelr return 
here is conveniently accompanied by much 
ecapeing. Now. @ year on fom the events of 
thor open-ended Virgin Mleaing Advanturo, thoy 
have both acquired a compan. Siver Bult, 
‘and developed a chip capable of sending the 
world's technology into mayhem on 1 January 
2000, To give Richards his du, the Impending 
terrors chillingly conveyed — and am to 
thank him for anything, Its fr the in-depth 
article feature (credited to Sarah Jane Smith) 
texplaing and exploring the full implications of 
the Millennium Bug. Had this interlude been an 
apocalypticaly-narated documentary, steeples 
rights would have been guarantees, 

Tes in the dialogue thatthe dark, potical 
thriler this book srves to be works bast. Away 
from the computer (and, ister, itary) jargon, 
‘Milennium Shock tulis a terion which 
‘acquires the Caustrophobic, sinister futty of 
the TV tile Edge of Darkness, The Fourth 
DDoctor, playing an action-adventurer, recalls his 
‘Seeds of Doom persona, csgusing himset, 
‘vng cars, istering at doors and playing at 
secret agents. Contrasting deeply is Mke Foley, 
stereotypicaly CIA. Permanently stranped into 
sungiasses and with a sieve-ike memory for 
English names, he handles a car as if liber 
ally aiming at custbins. 

Fichards plays the Voracian scheme as a 
game, leaving the reader to guess between 
those who are trustworthy ~ adding, here and 
there, an element of suprise. His style relaxes 
midway, exchanging heavy-going prose for 
‘more engaging narrative, but lapses trequerty 
into its former language problems, in which 
mosphere and plot are drowned. 

‘in sharp contract to the tongue-in-cheek 
ireverence of Richards’ recent Eighth Doctor 
tale Demantage, Mitsrnium Shack offers ite 
scope for humour. What theres, s borrowed — 
‘such as Harry Sullvan's ageing butfoonery and 
the ination the Doctor suffers through not 
being able to slap him, There's @ charm in these 
‘passages that raises a sia, though it does 
‘cause one to question Hamy's high positon at 
MIS; how, when the Doctor regards him as 

barely able to walkin a straight ino, has 

fhe acquired such respons 

‘ity? 

Untimely, Mifennium 
‘Shook evales into a big 
‘budget action thriler& 2 Tom 
Clancy. A tim production, 
which would require no less 
than Harrison Ford inthe 
Sulivan role, would exist 

rely forthe benefit of 

‘spaying flokering computer 

rooms, special eects and mil 

tary hardware, witha few 
‘moments of human cama 
adding ile ofthe substance 
ecded to make it memorable 
Ficharas' wring here relies so 
‘much on the visuals it wants to 
‘evoke thet Milenrium Shock 
{gains ite momentum as 2 
novel 









In addition to 
scripting The 
Invasion of Time and 
The Horns of Nimon, 
Anthony Read was 
script editor for 
Doctor Who's léth 
season. Even today, his 
enthusiasm for the series 
remains undiminished, as 
Peter Griffiths finds 





aa 


her L went for my fst writing job 
With the BBC, they were filming 
the fist episode of Doctor Who 
the day of my interview," remem: 
bers Anthony Read. “T was then 
drecting or producing, vasious 
things atthe BBC for mast ofthe 
time twas playing, Doctor Who was always pres 
fence, and some ofthe original writes and crew 
‘were friends~ peoplelike John Lucarot, who was 
fone of my very best friend, Tony Cobum and 
Verity Lambert. Verty and 1 were producers 
around the same time she pipped me to the post, 
asthe youngestewver drama preducer at the BBC 
to that time. She got Doctor Wh, and a couple of 
years. later I became producer of The 
‘Troubleshooters, which ran for seven series. 
Anthony had started out a budding thespian, 
attending the Central School of Speech and 
Drama. Keasing that an actor's le was not for 
him, he did National Service before taking ajob as 
an advertising copywiter, eventually seting on 
television production as his chosen care. He 
‘wrote for series such a Poe Surgeon, the progen- 
itor of The Avengers, joining the BBC in 1968 as 
a scripe-write/adapter on Detective. It seems 
remarkable that Tony should have had an 
‘ongoing association with the people involved in 
actor Who, yet It took until 1977 forthe series to 
‘ross his path directly, “Well, was pretty busy on 
other things most ofthe time, Also, I was not an 
staff at the BBC ~ I was just on one sv-nonth 
contract after another. I worked for the Corpor 
ation for three months asa write, then stayed for 
ten years a a producer After that I got under the 
‘wire and escaped, and thought I was out for good. 
I think it was Graeme McDonald, the Head of 
Series and Serials, who called me In 1977 and 
asked i'd thought af coming back, ‘No no n0,'T 
sald, ‘Te escaped, !'m out, Fm happy. I didn't 
want to produce, as 1 done that, albett more or 
less by accident “What about scripts” he asked, 
but it would have been dificult to return to the 
BEC as a story editor, having been a senior 
producer and my own editor for 10 years. Then 





Graeme said the magic words:'What about Doctor 


Who, Tsao, ‘Ah, ah, yaita minute. Can Ieome 
back for jut one series?” Iwas tld that one series 
would be a bit dificult because ofall the back 
story and background ane had to digest, so 1 
suggested coming back and working myself in, 
taking over from Bob Holmes during the current 
series. could then do one whole series aftr that, 
and be of 

So that’s what Idd. I went back: a, because it 
‘was Doctor Who and | couldnt resist and b, 10 
sive a helping hand to Graham Willams, the 
producer. I knew he was a nice lad, He'd worked 
formeasan ASM fasstant stage manager] on The 
Troubleshooters, where helped give him his fst 
star, training him as a stay eilior and script 
eto I ust sounded like good fun, and it was.” 

‘Tony artived to find Doctor Who’ ISth season 
in full swing, “The season I inherited from Bob 
Holmes was pretty well up and running, He'd got 
it into decent shape. In fc, the lighthouse story 
[Horror of Fang Rock| was in stualo at Pebble Mill 
the day Tarrived ... In my mind's eye, it seems 
like overlapped with Bob for quite awhile, but it 
couldn't have been more than a month, 

The two of us talked about Doctor Who, obvi- 
‘ously, but T was pretty well up on what the series 
needed, In those days, of course, one concn get 
video cassettes out and look at them, and view. 
Ings were very dificult to arrange, We did on 
fsolated occasions, though ~ 1 remember we 








to sit back ~ he dived in and did i, We worked 
together very happily and shared a philosophy 
for the series. The instructions on toning-down, 
the violence that had been given to Graham were 
‘communicated to me, but that fell in with ray 
‘own point of view, because | thought Doctor Who 
had become too heavy.” 

The fist scripts into which Tony had input 
were The Sun Makar, written by the outgoing 
Script eat, and Chris Bouchers Image of the 
Fendi was quite heavily involved with the 
Fenda script. There were a few headaches with 
making it work —we had to work on the general 
Structure and the specaleflecs requirements. AS 
for Bob's story, hiscvil service dig was quite subtle 
in some ways. A lot of the stories seemed to be 
about attacking systems, wherever they were. 1 
don't think the series bean that way, but as it 
‘went on and they explored the format, they 
realised what could be done with it. Many of our 
stories worked, I hope, on two of Use levels — 
thats one of the reasons Doctor Who was worth 
going back to the BBC for Graham and I had 
both come up through the scripting side of 
things, as storytellers, so that's what we concen 
trated on.” 

Scciptwriter Chris Boucher had just been 
recruited asthe story editor for Blake 7, which 
was about to debut on HBC1. Tony laughs when 
[suggest that this new sc saga may have been, 
a thorn in his side. “It was, sometimes. We were 














“I didn't want to go back to the BBC, 
but then they said the magic words, 
“What about Doctor Who?” 


watched The Dealy Aswasiy before writing The 
Invasion of Toe. di quite a bit of research early 
‘on, to bone up on Galley and that sort of back 
round. I was very much aware that if you went 
‘ut on a limb and got it wrong, you'd have the 
actor Who Appreciation Society down on you 
prety fast. We were always mindful ofthe Society 
though it could be a bit of a nuisance at times.” 
Graham Wiliams himself was new to the 
series." think he was sil abit nervous about it 
all—itwasa ig thing to be dropped into Doctor 
Who like that, But Graham wasn the srt of guy 


always aware of Blake’ 7 going out atthe same 
time, and there were worries that we might occa- 
sionally trend on similar ground. {think that may 
subconsciously have pushed us a litle more 
towards the humour and fantasy, just to make 
sure we didn’t cross over 

The fist story for which Tony was fully respon. 
sible was Underworid from the established waiting 
‘duo of Bob Baker and Dave Martin, His memories 
oft story revolve around shooting a vast chunk 
Of the material as Colour Separation Overlay 
(CSO), “We were s0 far ahead of our time, 











i 





technically, on that story. We had to rewire the 
studio — T remember our special elects guy 
running round sipping up floorboards and things 
all around Television Centre, It was a bell of an 
operation, but very exciting to break ground! in 
that way . . Once we started, the technicians 
became very excited by it And I think we did 
Scrape through, jut. Mainly, it was a good sexi 
fom Bob and Dave, taking a twist on a well 
known story and paving the way for the Key to 
Time quest..." 

‘There were further problems on the season's 
concluding sixparte, a slot originally earmarked 
forone of Doctor Who's more famous ost spt, 
The Killer Cats of Geng Sih. "Even the best iter, 
sometimes have an ola. The Killer Cas of Garg 
Singh ~s0 named because the waiter, David Wer 
was becoming really interested in all sorts of 
Oriental stuff was a prime example. Dave was a 
smashing, smashing writer, and had been one of 
ry ey people on The Troubleshooters, Very organ- 
ised, a good storyteller, and so I thought, ‘Great, 





“Tom Baker ae. always 
bubbling over with thoughts — you 
couldn't keep him down!” 


Hilbring him in on Dactur Wha’ But he couldn't 
Bet to grips with the series. His script would have 
‘Worked a a stand-alone drama, but the ayproach 
‘was wrong,for Doctor Who — perhaps not enough 
‘of a balance with the tonguein-check. Ihave a 
feeling it was making big technical demands, too. 
David had gone over-the-top toward the end, and 
Jethis imagination run away with him. We might 
have been able to make it work afew yeas later: 

The sctipt did, however, get remarkably dose to 
production, with locations scouted and initial 
‘design sketches completed, “Veal, it did. It was 
because the erly scripts coming in looked good, 
In those days we always seemed to run to very 
‘much tighter schedules than you do now —every- 
thing in television worked that way, not just 
‘Doctor Who. [remember taking an idea fora series 
to Michael Peacock, my boss. He looked at the 
format and sud, "Yeh, like this. You're on ain 
six weeks! I think on Killer Cats we got as far as 
four episodes, reached the famous dogeleg in sx 
partes that Doctor Who writers talk about, ane 
realise we had real problems, Up until that point 
{stl thought that we could make it work. There 
just came that point where we realised it was time 
to et go.” 


his tenure as script editor; contemporary 

paperwork identifies it as The Lords of Misule 
We desperately tried to get a script from a writer 
called Tee Lewis, who'd waitten very good thriller 
novels such as Get Carter, I had this ea that it 
‘would be nice to do @ Robin Hood story where 
Robin was the baddie, taking the usual story 
about outlaws and turing it on its head. But it 
just din’t work—it was perhaps to sophisticated 
8 concept for Doctor Who, Ted didn’t know the 
series or waiting for television that well, and 1 
think I sold him a bur steer anyway. In the end 
Thad to pay him off and that was it It was a very 
special, peculiar flavour, Doctor Wo ~ you either 
«can do tor you can't It didn't mean David or Ted 


Tt also realls a ost story from later on in 





vere poorer waiters for not being able todo tits 
just horses for courses.” 
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The vasin of Time was the very hasty replace 
‘ment concocted by the script editor and his 
producer to close Season Fiften, Tony tells the 
story: “Originally it was meant to be written just 
by me. You coukin’task an outside writer to come 
in at that point, because we already had half the 
locations booked and had to work around them, 
Ishetched some story out, with Graham Willams 
‘coming in on that, and then 1 went home and 
‘wrote the scripts. Every day the Beeb would send 
a mesienger to collect what Td done, and 
Graham would then act as scipt editor. His 
‘contribution became greater because of the Hime 
restrictions we faced. 

"We st down and decided the story should be 
set on Galley, simple as that. We knew it had 
ben setup the previous year, and felt we could go 
abit deeper into it, We were very much aware 
that there had been big changes in The Deadly 
Assasin, and so it wouldn't do any harm to 
Consolidate things. I also gave us big sets like the 
Panoptioan to workin, thus good set pees,” Pius 
the opportunity to reuse a lot of stock costumes? 
"That wasn't just a question of money. There was 
a real urgency ~ there wasn’t time to design and 
‘make new sets and costumes, It was that late. 
Same with bringing in the Sontarans, One 
costume already existed, there were no problems 
with copyright on the creatures, 30 why not?” 

‘Tony is adamant he would never have 
normally considered commissioning himself to 
Ite forthe seis. “Certainly not as a mater oF 
course. There wasn't time, and there was aso the 
ethical question. Iwas chairman of the Television 
and film Committee a year later, and went on to 
be chalcman ofthe [Whiter] Guild, so Iwas very 
aware ofthe problems and bad feling caused by 
\down-the-coridor commissioning. Ths was one 
of the reasons {the pseudonym] ‘David Agnew 
‘ame into being, Graeme McDonald suggested it 
father than saying straight out thatthe script for 
‘The Invasion of Time was written by the scxipt 
exitor and prociuce. That was an emergency sit: 
ation, so you could accept the need frm time to 
time on series tke Doctor Wha,” 
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had produced an exc document, and 1 think 
the idea of the Key itself might have been his. We 
then came up with the other paraphemalia, the 
“Tracer and all that. We were a litle worried that 
people may not stay with the concept, but it was 
2 fail loese format, and good discipline for the 
‘writers, too, I's good to sometimes have parame 
ters to work within 

Tony asembled a small group of reliable 
writers, including Robert Holmes, Davia Fisher, 
and Bob Baker and Dave Martin. “It was much 

casir to work with a relatively small team, all of 

whom knew the score and were practiced at their 
game. They were a smashing group, and prety 
much hand-picked by me, I cnvened a round 
table meeting at the beginning where we laid out 
the field, and pointed out that a themed series 
‘would be revolutionary in Doctor Who terms. As 
David Fisherand Douglas Adams were new tothe 
series It gave them something of an introduction 
to the series as well.” 

Robert Holmes was sated to ite two scripts 
for the season from the outset. | wondered ifthe 
mark hee had left on Doctor Who was pethaps 
indelible? “The odd fiendly phone call few 
about the place, but Doctor Whe was my series by 
then. It had to be, T guess the spectre of Bob 
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Holmes did loom over us, but that's not a bad 
shade to have hanging around. We commis 
sioned him because he was simply a very good 
writer his stories worked as pieces of drama. The 
structure was always good, with fun and a good 
dollop of Imagination. I remember we were 
looking for something that would challenge Bob 
with. The Power of Kroll. You had to make the 
‘omission worth his while intellectually, some: 
thing he could get his teeth into and I thought i 
anyone could do the biggest monster ever sen 
‘on Doctor Wh, ob could 


B= the capers of Kroll, however, came 














Holmes’ low-key season opener, The kitos 
Operation. “Tt was quit, though [don’t think 
that was conscious. It just happened, as indeed 
did most ofthe series, remember Grahar and | 
‘wrote the initial White Guardian material in 
hhouse—the colonial overlord was how we si the 
concept, and It was quite stylsh and a touch 
tongue-in-cheek. What most sticks in my mind, 
funnily enough, isthe very dark and wintry visual 
feel of the tory. The scxipt had that very strong 
flavour toit..." 
After smooth start, Tony ran into hassles with 
the season's second story, The Plate Planet. "The 
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san) in The Androids of 


MeDonale was very supportive. The one royal 
runs had with hen was over The Pte Planet. 
Graham Willams had broken his leg, so 1 was 
taking care of things, and Graeme called me i, 
tered by this new script. He took one look at 
the first draft and said, "You can't do this Its 
impossible” I sat him down and promised it 
would be olay, and luckily the director, Pennant 
Roberts, was already around, Pennant had 
assured me he could shoot it, s0 1 hammered 
aay at Graeme. ‘Calm down’ t said, “Trust me!’ 
Eventually he grumbled, Well, your heads are on. 
the block! Of course, I thought the story turned 
out asa trump, absolutely wonderful 

‘What wast that dictate persevering with The 
Pirate Pet while something lke The Killer Cat of 
Gong Singh fell by the wayside? “Hmmm. The 
ethos was wrong on Killr Cats, whereas I knew 1 
could make Pirate Planeta good Doctor Wh story 
Douglas desperately needed an editor, always dd, 
and the crazy thing was that he took over as script 
fedioe when I left! AL that stage in his develop- 
‘ment, it probably did him a woeld of good!” 

‘Next up was David Fisher fst contibution to 
the series "What I remember most about The 
Sones of Boa s the fly hilarious thought of 
stone getting up and walking, When we were fist 
talking about it with David, there was rmuch talk 
‘over whether that would be believable, even in 
Doctor Who terms, I think we did get away with it 
the story worked, and was quite popular.” Itwas 
aso the 100th Decor Who story alred~ and there 
‘wa, of coun, a certain scene involving a 
birthday cake scene concocted in rehearsals dec 














sively stamped on by the script editor... "Tor 
Baker was a genius!” laughs Tony. "He was 


bubbling over with litte things and thoughts — 
you couldn't keep him doa, These ideas mainly 
manifested themselves in reheanals, which 1 
‘ducked into and out ofall the time, or the pub 
‘Torn dida’t come into the office all that much, 
You'd see people around at lunchtime and in the 
evenings, so you always knew what was going 
fon, and most ofthe line changes Were reported 
buck by the floor manager before they happened. 
Sometimes Tom's ideas were good, and some- 
times they weren't. Depending on how happy he 
‘was, you could say, ‘Oh Tom, shut up’ He was the 
definitive Doctor Who. He wus Doctor Who ~ al 
the time, actualy 

‘With the loss a Tx Lewis’ Robin Hood sxpt, 
destined for the fourth slot in the season, Tony 
tamed again to David Fisher, who became one of 
the handful of writers in the series’ history 10 


Even the best writers sometimes 


have an off-day. The Killer Cats of 


Geng Singh was a prime example... 


script was by Douglas Adams, who Fa brought in 
fn the strength of seeing the scripts for Hitch 
Hikers’ Guide, before it was made. He came up 
With the most wonderful concepts, most of ther 
‘completely undoable— we probably chucked out 
28 many again as made it int the final scripts 
The structure was absolutely hopeless, all ver the 
place but I knew if could find a way to channel 
these ideas and just get a fist drat, we'd be on a 

"Now, the Head of Series and Serials was always 
executive produces, looking at the scripts and 
‘making comments, and on the whole Graeme 








write consecutive sexpts. The result was The 
Androids of Tara. “David was something of a 
kindred soul 1 went on to write eight books with 
hm, Hed dene one story and succesfully got the 
(of the series, so we basically sald cay on. 1 
seem to remember the Prisoner of Zenda idea came 
from us — Wwe wanted something in the sane folk 
tale mould as Robin Hood, and thought it would 
be fun to, again, take a wellknown story and 
make it Doctor Who..." 'speculate that there’ a 
thin line between pastiche and rip-off “You 
got to be very careful, undoubtedly: You've got to 
See the material in terms of homage to a great 



















































and the young Ad 


story, and to make that cstincion in the writing. 
‘We were all utterly tilled with the production. 
Mike Hayes was always a very stylish dector — 
hed actually done the fist episode of 
Troubleshooters for me...” 


Anmageéon Factor, a six-part sory charged 
‘with wrapping up the Doctor and Romania's 
ple quest to restore balance to the universe. Did 
‘Tony and Graham Williams know the endi 
‘when they/d sat down so many months before to 
‘map out the Key to Time? “I don think we did. 
Ie crept up on us as we worked, and we kindof 
‘made it up as we went along, We were certainly 
conscious of it having to be a big deal, so we 
tossed a few ideas around and discussed it, an 
felt we needed something abit ever rather than 
spectacular, Wed discussed the Guardians during 
setup, looking at them almost with a scientific 
sense as Yin and Yang. My memory is that we 
dda come to the idea of the Black Guardian 
masquerading as the White unti fatty Ite on — 
that was the clever twist we were ater 
Having honoured his contact to oversee one 
‘whote season of Doctor Who, Tony was on his way 
cout. “Vd enjoyed myself immensely, but Twas 
happy enough when the time came to be of 
Graham Wiliams asked me to stay a few times, 
litte hints along the tines of, “How about i? 
You'te enjoying it and its all going well’ Then, 
Graeme McDonald came Into my office one day 
and said, "Tony, your contract is coming toan end 
shorty’ Yes’ I sald, know “Can we tak about 
Lt he asked. I knew what he was trying to do — 
hhe wanted me to stay withthe BBC, if not Doctor 
Who, ‘ve got lots of interesting things coming, 
‘up’ he said. Well, so had I -I'Just signed up to 
rte a book. ‘Can I be cheeky and ask you how 
much they're paying you? asked Graeme. 1 told 
him and he said ‘Oh. Congratulations. Keep in 
touch’ walked out with a grin on my face. 
*Twasnt responsible for any of the setting up 
ofthe next series, but by this time Douglas Adams 
hhad joined the team as my replacement. He 
slid’ tral me tall as reall he dda’ coe in 
‘unt ater I'd gone. Douglas may not have been 
that hot on the structuring of scrips, but 'm sure 
the thinking was that Graham Willams had 
plenty of experience and could work on that, 
‘What they thought they might get with Douglas 
were some of those marvellous ideas we'd had to 
throw out. I did watch the next series when It 


T: final story of the season was The 





le 0 The Hares of Wigton 





appeared during his time as script editor. He 
‘ages. “We had quite deliberately during my 
itership aimed for stories that could stand 
Without being propped up by a monster, a it 
‘were. Graham and T wanted to prove It could be 
done, and have a bit of a breather from the 
monsters thus our agreement to give the Daleks 
arest Having done that, we could aford to relax 
‘and go for variety, [don't remember being tembly- 
‘dsappointed with the Nimon onscreen, but 1 
haven't scen the story fora very long time. Things 
right be diffeent if [got a chance to look at it 
again! 

Kriowing that The Hams of Nimon snot held in 
‘massively high regard by many fans, [ask Tony if 
the Gnished product reflected his vision for the 
story? “In general. The only problem I really had 
‘with it~and I dant know ifthe problem lay with 
Kenny (MeBaln, director if he didn’ oficate or 
Whatever — was that Td. waltten the Nimon 
‘complex as being a printed circuit. If you look at 
the plan ofa labyrinth, it looks very much like a 
printed cicult. The place was meant to hea giant 
‘transmitter, but you only realized this when you 

save it fom above. More should 
hhave been made of tha, but the 
technological side of things was 
played down rather more than 1 
would have liked. Stl, uhat’s a 
‘minor niggle, Sometimes other 
People just don’t appreciate your 
Trt ideas!” 

Much of the production has 
uitea ight felt it, mostly due 
to Graham Crowden's ‘big’ 
performance as Soldeed. Tony 
Jaughs at my judicious choice of 
words, “Graham Crowden is 
alvays averthe-topt You kriow 
what you're going to get when 
you cast him — its one of the 
elights of working wit him. 1 
think he was perhaps allowed to 
0 too far, but Soldeed was 





‘Alot ofthe stories seemed to be 


about attacking systems and worked, 
Thope, on two or three levels” 


‘went out, and it seemed that they succeeded 
prety well" 

‘Tony had only been away ftom the series fora 
few months when he pitched a script to his 
replacement. This was The Hams of Nimon. “l 
didn feel bumed out atall~Td enjoyed my time 
‘on Doctor Who, and | felt very much in tune with 
everything.” Tory’s basic idea had been to do a 
reworking on the Minotaur myth: “I thought it 
‘would be fun to puta Decior Who spin on things. 
From Underword and The Andris of Ta, I knew 
this was something that could work and did 
‘work, and gave you more levels to work on. My 
head doesn't work particulary in a mythological 
vay, but i nice to give viewers a place to stat 
ffom, a short cut to understanding where you're 
‘coming from. knew all about the Minotaur, the 
Minoan side of things so there was no worry on 
that score. The myth also involved a monster, 
albeit a halfhuman monster, which Sted very 
‘well into the Doctar Who ethos.” 

Its intriguing that Tony should include a race 
fof monsters in his own script when so few 


alveays going to be a faily ‘big’ performance, and 
Tom needed a worthy opponent to stand up 10 
him in dramatic terms. The humour was very 
‘much in the script ~the whole concept was quite 
tongue-in-cheek — but 1 do think maybe they 
didn't make enough of the darker moments, the 
tension. 

With a year on the production eam and a fre 
lance script on his CY, Tony disappeared fren the 
Doctor Who scene, off to work on television series 
such as Hammer House of Horror, One by One and 
the Chock trilogy — and write books for fos that 
wouki make Graeme McDonald wince. “Doctor 
Who was a challenge in al sors of ways,” he says 
‘how, “realy enjoyed myselfbecause it wasa new 
direction for me personally. Okay it was a step 
bbackin terms of ob description, but that was fine. 
Iwasa diferent time for television, too. You were 
very much more flexible in what you di, 
working very much faster and closes to the time. 
You didn’t have the luxury of sitting back and 
reviewing the series at great length. I had an 
absolute ball” i 
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